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Presenting 


M.C.M. 


16 mm. Cine 
Camera 


... the 16mm. movie camera 
that took Australia by storm 

with the result that our 
first shipment was sold out 
before it was possible to tell 
you about its outstanding 


qualities and performance. 


Further stocks are arriving shortly—so be sure of 
your model by ordering NOW 


The M.C.M.'s outstanding features are 


Strongly constructed and precision designed; fitted with standard Ber- 
thiot 25mm. f/1.9 coated lens; four-speed mechanism for 8, 16, 24 and 
64 frames per second; parallax viewfinder adjustment; turret type head 
in viewfinder lenses to match ac- 

cessory lenses which can be readily 

fitted; simple spool loading—ac- 

commodates 50ft. or 100ft. rolls 

16mm. film 


ENQUIRE ABOUT M.C.M. 
AT ANY KODAK STORE 











Presenting 


NSIGN 
ELFIX 


MODEL 


420 


—a folding camera of famous renown 


Yet another outstanding example of 1 British camera 
making craftsmanship, the Ensig y superb folding 
camera sturdy in construction, eas iblein performance 
With confidence it can be compared i yptically with any 
other camera of its type in the wor 





It is fitted with the famous Ensar Anastig es excellent definition 
and viewing power; also an Ensign Epsi peeds from 1/25 sex 

to 1/150 sec. Provision is also made fo By the quick and 
easy adjustment of masking frames at the ba } in the viewfinder the 
Selfix will produce, on Kodak V120 fil 2} x 2h ins. or eight 
pictures 2} x 3} ins. Separate ruby wind , f the camera to follow 
the individual sets of exposure number 

OTHER FEATURES ARE: Focusing fr irect vision and reflex 
viewfinders; convement plunger-type body + ree knob for easy film 
winding ; sturdy ali-metal body ; fine-grained ished chrome fittings 








Eight-Speed Model: A de-luxe mode ilso available. It is 
similar in design and construction to th ncorporates an eight- 


4 


speed Ensign Epsilon Shutter with tl 1/5, 1/10, 1/25, 1/50, 
1/100 and 1/150 se Price: €18/2/6 


From Kodak 


R= =«————————s««:«S Ek 
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—that’s the long-wanted 


feature of the NEW 


CINEKVOX MAJOR 


f6am. Sound Film Projector 


Succeeding its famous pre- 
decessor (the Cinevox Pre- 
fect) the new Major has 
already proved itself as a 
projector unique in its single 
case design and outstanding 
in both sound and screening 


performance. 


Its special features include : 


Single case unit—operates directly from 240-volt mains without necessity 

for external transformer—total weight, including all accessories, 1s >: 

i) lbs.ancreased life of projection lamp owing to improved high-speed Price: 

lower and use of resistance protection circuit—spectal Cinevox single €9216/12/10 
ntrol tone compensation network —spectal twin 6-inch Alnico speaker om = 

units utput of 8.5 watts-——pre-focus base 500-watt projection 

lamp—electrical double-control governor on both sound and silent 

speeds——special rotary stabilising system—100 per cent. Australian 

manufacture, excepting projection lamps, et 


ASK TO SEE THE CINEVOX MAJOR AT YOUR NEAREST KODAK STORE 


Th 























SIX-20 BROWNIE Model C 














Brownie Simplicity plus Kodak Dependability 





BROWNIE C FEATURES 
All-metal Body © Pin-grair and Time Exposures e@ 
Kodak Meniscus Lens @ Two Viewfinders e Plunger-type 
Shutter Release to guard against came ent @ Takes No. 370 Kodak 
Lens Attachment @ Produces g ze 24 x 3} inches) on a 
roll of Kodak V620 Film 

















SIX-20 BROWNIE, Model E ( ber of the famous Brownie Family. 
As well as incorporating all of the Mods ; es, the Model E includes: A built-in 
close-up lens to permit focusing down ' colour filter to emphasise colour 
contrasts and cloud effects; standa tri ew socket to accommodate a cable 
release; flash contacts to permit us f } hing equipment 


Stocks subject to local shipping 


From Kodak Dealers Everywhere 
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The Photographic 


Societies 





THE CAMERA CLUB OF SYDNEY 
Incorporating the Miniature Camera Group. 
Approac rit vas title of the 


Metcalfe to deliver t 


> the 


ng a group ot 

may differ trom 

i iewing the same 
knowledge of art and com- 
} 


Tm 
reviewed all the entries 


lisplayed on the Club- 
M: ‘ f y ‘ ‘ following awards \ 
Grad : dortf; 2, D. Hughes: 3, K. | 
Mierendorff; He Jackson. “B’’ Grade—!, M. J] 
Wright ullion ; \. Lear 
Ont | ebruary, Mr. R. Gunz, a 
who cently returned from 
intere if ‘ he latest ce 
and 
oun: 


lub member 
abroad, wave ar 
clopments in cameras 
had 
America and the Continent 
Mr. W thanked Mr 
informat ty pe 
Tweexpect ; rr e iro 0 
Me: 
off ne ) . ch was hung around the 
chub: exhibition of 
ws ther ! i, and much ta 
vas 
Mr Le ho was 
give , ) n ; 
part il tr s desire for realism in pictures 
He «! bye t prints to illustrate his 
whic! ' 
tha@nke 


jyuipment, which he seen in 


ngland 
(junz tor his 
of material we can hope 
erseas in the next few years 
time to examine a porttolio 
Hungarian 
ourable « 


prints 


omment 


present was invited to 
verseas prints. This he did 
views 
President 
nteresting discussion 


ik y 


ncing The 


NEWCASTLE PHOTOGRAPHIC SOCIETY 
The imnual fe wt disclosed a record 

of 65 at the end o The society 

effor: PY t 


member 


or Marine” 


Y.M.C.A. CAMERA CIRCLE 
[he Sixth Annual 
Y.M.« A. Camera Circle 
Concert Hall, 325 Pitt Street 
March, at 8 p.m 
The 
hundred 


Exhibition of the Sydney 
the ¥ M.( \ 


17th 


will be held in 


Sydney, on I riday 


exhibition will include approximately one 
prints 


work by the 


representing the best of the year’s 
members. As ir prey vears, 
the prize for the print of the year will be a “*Pho’tos 
Chis unique award is a bronze statuette of a photo- 
grapher, camera to cye 


club 10us 


Colour photography will be featured 
evening. Some hilty « slides by 
been selected so as to show the 


materials 


during the 


olour members 


have 
Versatility ot present- 
colour 


1.P.-R 


For the 


day 


readers are welcome to attend the show 
attend the 
exhibition, it is hoped at a later date to exhibit the 
prints in the Kodak Galleries at Sydney and New- 
castle, and also that a representative portfolio will be 
reproduced in the A.P.-R Press ( 


convenience of the unable to 


orrespondent 


ST. GEORGE PHOTOGRAPHIC SOCIETY 


Che annual meeting of the St. George Photographic 
Society was held on 25rd January 
vening was giver 
election of officers. The new « 
President, Mr. | Tunks; Vice-President, Mr. W. t 
Hamilton; Secretary, Mr. N. Brooks; Assistant Secretary, 
Mr. P. E. Jones; Treasurer, Mr. J. K. Mc Millan 
( ommitteemen, Messrs Free W iriand Jar es 


when the whole of 
business matters and 
ommittee is as follows 


the ¢ over to 


Ceeves 

The meeting decided that 
handle all 
leaving meeting nights 


would matters 


vorKk 


The meeting of 7t! bruary w well attended 


ind many entries were rece: com- 


Messrs. Free and 


petition, the 


and Mrs. W 


winners being 


Han 


Jones 


|.K.M 


TAMWORTH PHOTOGRAPHIC SOCIETY 
At the Annual Ger Meeting held on 3rd 


February, 1950, the following office-bearers 
elected : Patron, Mr. 1 reloar, M.H.R.; President, 
Mr. O. E. Worth; Wice-Presidents, Mr. F. | Asher, 
Re Mr. G. A. Baker; Hon. Secretar Mr. S. H 
Laytor Hon. Treasur Mr. G ett, ¢ 
Miss Mi. McKuinnev,. Mess VW | I ina 


were 


mittee, 


\. Middle- 


“ld by the 


S.H.1 


CANBERRA PHOTOGRAPHIC SOCIETY 


Qn Tuesday, Februar the Society held its 
er, Seas ape 
idged by Mr. Jack 


llent prints 


monthly meeting, when tw ul ts, “Ri 


and “Ope 
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Photo-progress for 1949 





Materials and Equipment 


Introduction of motion picture films on the 
stock, announced by Eastman 
in 1948, was proceeding gradually for both 
non-colour and colour pictures. No change in 
handling film on the stock was 
necessary, compared with nitrate base, ex- 
cept that 
required 


new acetate 


new satety 


a different splicing cement was 


A completely new type of negative colour 
film, Kodak Ektacolor, first an- 
nounced in 1947 as a research development, 
became available to professional photo- 
gfaphers in September. It is intended for 
exposure with artificial light. After develop- 
ment, the film 
uMavge combined coloured 
masks. Matrices for colour printing are made 
through appropriate colour filters by printing 
ofto a new panchromatic called 
Pan Matrix Film. The of colouw 
separation negatives is Finally, 
colour prints can be made by 
several known methods 

The Kodak Flexichrome process is a 


method of making coloured prints from black- 
and white 


known as 


presents a negative colour 


with positive 


material 
making 

obviated 
any 


negatives or from colour trans- 


parencies by hand colouring a gelatine relief 


image with dyes The trans- 
parency is first printed onto a special stripping 
film on which the relief image is formed, the 


silve: iS bleached 


negative or 


out and replaced with a 


black dye called a modelling agent. The relief 


is then stripped from the film support and 
transferred to a paper support. As colours are 
applied with a brush, the black dye is dis- 
placed from the relief image 
and changes 


Ansco announced two 
Plenacolor Roll Film, in 
to be developed to a colour negative; and a 
duplicating colour stock known as Type 232, 
for making |6n 
latter 


Corrections 


were said to be done easily 


new films : 
120 and 620 sizes, 


colour 


um. colour duplicates. On the 
the 


sulphided for best quality sound 


material sound track will be 


mificant development of the year was 


nouncement by the Du Pont Company 


1 new release positive colour film 


} ] 
nthetic polymer or resin 


replaces 


} 
Bewok 


one of 


By GLENN E. MATTHEWS ** 
F.R.P.S., F.P.S.A. 


gelatine. The film has three light-sensitive 
layers, each sensitized differently, the top 
layer being blue-sensitive, the middle layer 
red-sensitive, and the bottom layer green- 
sensitive. The light-sensitive silver halide 
are suspended in three synthetic 
polymer layers, which combine the functions 
of a and a generator. The 
polymer molecules have attached to them 
chemically the necessary colour formers to 
produce the subtractive printing colours, 
magenta, cyan and yellow, in the order 
named, from top to bottom of the film. The 
silver grains, when developed, are intimately 
in contact with the colour-forming groups, 
which results in high efficiency of dye forma- 
tion, increased resolution, and makes possible 
the use of very thin layers. Processing can be 
done on a slightly modified conventional type 
developing machine. 


Other materials included 
the following : Ansco Monodex Paper (single 
contrast); Aspan Film (100 ASA Index), 
made in France by the As de Tréfle Com- 
pany; Du Pont High Speed Pan Type 428 
Sheet Film (160 ASA _ Index); Gevaert 
Artona Paper (warm tone contact) ; Gevaert 
Diaversal Paper (positive from positive by 
diffusion to lower layer of unexposed silver 
bromide from top layer after development 
and removal of negative image in top layer) ; 
Kodacolor Film, Type A; Kodak Opal 
Paper K (warm tone); Kodagraph Auto- 
positive Film (direct positive film for repro- 
ducing For scientific spectra 
studies in the extreme ultraviolet, an experi- 
mental emulsion was made available known 
as Kodak SWR Film. Photographic emul- 
nuclear track research 
Kodak Company in 
pellicle form (approximately 250 microns 
thick) without the usual glass support. An 
improved nuclear track plate, designated as 
Kodak N'I B-3, was introduced and which is 
capable of recording charged particles at 
minimum ionization 


grains 


carrier colour 


new sensitised 


drawings 


sions for were sup- 


plied by Eastman 


According to an article in the National 
p ‘ 


Photo Dealer, more than 150 different types 





Fig. 1.—The shutter on the Kodak Tourist—of radically new gn, having on accurate top speed of 1/800 sec. 


of cameras for still photography wer uses a disc-like shutter and synchronized 
sale ranging in price from less than a d llumination (Phot. Age 4, 16, Ap 
to 500 dollars. An experimental camera equip 
ae at aad . 6-inch f/1 lens covering 36 degrees 
The new Hasselblad m is built at the Institute of Opti 
as “< Cal het a i " . 
factured by V. Hasselblad Actiebolag aren of Rochester. It was said to 
Géteborg, Sweden. It is made of e of Cxpomng One picture per 
steel and has a focal plane sh 1s intended for aerial photography a 
eleven speeds ranging from one sec roducing X-ray images on fluoresce 
1/1,600 second. The act of set . 
shutter simultaneously winds the film proxumately 45 different models of 8 
Camera 12, 39, January, 1949). Th mm. domestic- and foreign-made ci 


on the Kodak Tourist is of rad 1s were sold in the United Sta 
design, having blades that pivot a ding to an article in the February iss 


through a partial circle inside tl } National Photo Dealer. The trend of rece 
housing. As the rotation pr ippears toward more and more 
shutter opens and closes. By com ment for home use, with 16mm. sou 


motions into one smooth, conti pparatus for business and education 
ment, shutter speeds are obtain 


previous peaks in a shutter of tl 
accurate top speed of 1/800 
obtained (Fig. | \ new type of moulded lens, known as thi 
ee ee Oe see » Field Lens, was announced i 
nounced in 1948 and placed on sa ry. In appearance it resembies a fa 
Sieleied Dantes to BOND. A clint tnt ith many small grooves moulded in 
nited States in A print Is | ‘ . . , 
de. Sides of the grooves near the ed 
usable negative. The advantages lens have a high degree of arc, whil 
ate ot dae eomeeen wenn deena’ te near the centre are almost flat. The 
article in the Consumer’s Research | 10 or more ridges to the inch. The lens) 
July A small exposure meter w sed in the viewfinder of several cameras 
the General Electric Compatr n a table viewer for smail slides to give 
inaiienamn I sed over-all image brightness (Fig. 2). 


about a minute after the exposur¢ 


A few sub-miniature cameras \ photographic enlarger using a circular 
duced, some shaped like watches a tt fluorescent lamp inside a modified 
like cigarette packets. Included in iting sphere lamphouse was announced 
were the Japanese-made Steky, the | ptember. The engineering aim in de- 
Rubina, and the Myracle II, and : this equipment was to produce the 
man-made Steinbeck ABC. lest and most even illumination possible 
cameras use 16mm. film except t he negative.’’ The apparatus, known as 
which makes six pictures on Kodak Fluorlite Enlarger, was said to be 

Progress of operations and oth atisfac tory for colour work as well as 
subjects may be recorded rapid! | e with black-and-white negatives. 
Coreco-Bucky Automatic 
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> 
discussed rocessing 


Miller, 
- details 


New 


ersal rs p 


Papers” 
ary, 1949 
H. D Russell and J. I 
rect-Positive Proces 
Blue Base Rev 
1949). A paper or ( 
nics ol Spray was pub- 
P venson in t March 
ilos autumn 
Society ¢ ion Pi 
I Ives 


ipid processing 


hem1- 


Process 


ture 
Kur Z 
picture 
7 fequipmet we com- 
in current use. [he equipment 


neeas aiso tor televi 


Fig. 2..New Ektalite Field Lens gives 


increased over-oll image brightness 


type with coloured ouplet 
ported to yield superior colour prints, 


ing dve compared with the 


masks W aS 1¢- 
includ- 
transler prints 
older film. Supplementary data on exposure 
and filters for each emulsion of several types 
of colour sheet films were being packed with 


A new 


pensating filters for use over 


every box of film line of colour com- 
the camera lens 


vhen making slight corrections in the colour 


balance of the exposing light was announced 


Eastman Kodak Company. The significant 
ion between light sources and coloured 


ts was discussed by R. M. Evans (Jdlum 
+4, 47, January, 1949 


Better 
photographs and wider use of colour photo- 


t raphy to illustrate stories in many national 


quality reproduction of colour 


ines and other publications were noted 


t vears. One ot the most interesting 


our illustration s were those made 


irticle on the structure otf 


May l6, 1949 


atom on one sheet of 


ro tor an 
atom lite (Life, 26, 68, 
»btain the uranium 
different 
holder 


4 4 exposures Was 


lenses were used. 


hanged 


film, tour 


was < 


positior ie film 


ading article 

Street j wnal, 
Technicolk 
olour 


45 issue of the If 
iblished position of the 


on in the field of prolessior al « 
challenged by 


Ansco, East- 


Ansc« process 


pictures was beings 
being introduced by 


odak and Du Pont. The 





was announced in 1945 and « r for several years; other processes 
multi-layer film which can be expos \nsco Color and Polacolor were used 
35mm. professional camera, de ‘ ! topical pictures o1 cartoons. In 
reversal to a colour positive fro: Cinecolor announced that they 
duplicates are made. Details « dertake the processing of three- 
were discussed in four papers in the | ure pictures 

of the journal of the Society of 


7 vdditive processes of colour 
Engineers. 


described which were 
Trade tests were reported t yndiacolor and Dugromacolor 
on a new multi-layer negative f ' former was reported to be a 
Eastman Color Negative mosaic screen process (Cinémat, 
cessing, vields a colour negat 17 ‘ptember 25, 1948), and the 
vellow, magenta and cyan b im litter and special lenses 
negative is printed on anoth tribute the light in three rays 
film called Eastman Color P , “d. gre and blue filters to form 
major advantage of these f mposable images (Le Cinéopse 
to be the convenience and sary 1040 
cessing. 


fic Investigation 


At the autumn meet shat nuclear physics with the 
Capstafl described an ¢ (pernumn orint prepared nuclear photo- 
multi-layer stripping were conducted in the 
which the two upper mountains, and at high 
separately on to spe with the aid of free balloons. 
emulsions contain many times | 

bromide per unit area than or- 
mulsions. They are designed to 
he tracks of electrically charged 
According to F. Hift, in the O and when the developed plate is 
issue of Motion Picture Hera 1 under high magnification, the 
pictures were prot essed by I grains in a track is counted, the 

1948 and about 50 were expect nd length are measured, and from 
pleted in 1949. Currently ac« information is found on the nature 
processes of all types could ¢ rties of the particle producing the 
more than 80 features out ol as reported by H. L. Bradt and 
total of nearly 400 that were li t} nuclear plates are an excellent 
during the vear. Until the \ e study of the heavier nuclei of the 
had only 26 three-colour mic radiation, among which 
country and four cameras | tomic numbers roughly between 
reported by F. J. Taylor in | ( 1 iro Experiments were con- 
issue of the Saturday Evening ! th stacks of plates attached to a 
war, ten more cameras w ym at over 90,000 feet ( Physical 
capacity of their laboratories 1823 December 15, 1948) 


was doubled. The 1949 out 


before development. The result al 
< 
are then processed to gi 


separation negatives which 


by any one of several process¢ 


‘Ss Was Cxpec ted to am 4 
yest pie “te of recording electron 


feet of colour film i mulsions were described by 
Cinecolor and Trucolo ley vho attempted to establish 
processes, have offered som lationships for electrons (ibid, 


Fig. 3.—Sections of h nic roy—porticle identified 
os iron nucleus. Expose t suspended from a free 
balloon at 95,000 ft. F tes ond recorded oa track. 


faa of | ene ot Troe | 
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Fig. 4.Hale 200-in 


74, 478, February 1, 1949 ¢ pro- 
duced artificially in January in the new 130- 
inch cyclotron at the University of Rochester 
by bombarding a protons A 
nuclear physics laboratory manual issued by 
the Heinicke 
Rox hester, N y 
article by B. Peters on 
of ‘Tracks in Nuclear 


sio! 5 via 


Me SOnS WC! 


target with 


Instrument Corporation, 
contained a_ well-written 
The Interpretation 


Photographic Emul- 


In the preliminary with 
200-inch Hale teles ope on Mt 
California 


thousand 


the vreat 
Palomar, in 


tests 
valaxies of light as distant as a 
milhon light were 
recorded on photograph plates Collier’ 123, 
19, May 1949) (Fig. 4). A pl pro- 
vyramme of research with this mighty camera 


1s hoped, will reveal the 


years way 


inned 


bevat this, it 
| 


ADM 


size 
Work was 
+8-inch 
lour-year project to 


t 
Time 


Schmidt telescope on a 
I | 
stations 


composition of the universe 


ibout to start with the cannon-like 


make an atlas of the VY? 
June 15—fi t At each of two 
near La (¢ New Mexico 


group ol 
three was being used to 


unlve! 


ruces, 


cameras record 


telescope records spiral nebula Messier 81 in ursa major 


meteors From these photographs measure- 
ments can be made of the height of the meteor 
trails and their paths charted more ac- 
curately. From these data, the density of the 
atmosphere 50 to 


News 


75 miles up can be deter- 
mined (Sci Letter 55, 21, January 8, 
1949 

A colour translating ultraviolet microscope 
developed by the Research Laboratory of 
Polaroid Corporation was hailed as a new 
tool for biological research. The apparatus 
translates invisible images, detected in three 
ultraviolet, by photo- 
graphing them on adjacent portions of 35mm 
film, developing and fixing them in a few 
seconds, and then projecting them through 
filters to give a visible coloured image. The 
project is sponsored by the American Cancer 
Society and the Office of Naval Research 
Science 109, 371, April 15, 1949 


narrow bands in the 


Research in phosphors (sensitive materials 
which glow in the dark) resulted in new ways 


t\ take photographs by 
with the 


heat. A screen is 
phosphor the heat 
radiation of the object, for example a tea- 


coated and 





kettle on a hot plate, is focused or 
through use of a curved, metal mi 
under ultraviolet radiation ; the 
examined or photographed 
phosphors for direct heat measu 
called “thermography.” Resea 
plications ol phosphors was re 
F. Urbach and co-workers in the 
the Optical Society of America tor Au 

An improved device that 
objects, develops, fixes, washes 
the film in four seconds, and the 
for inspection, was built by 
Instrument Company for use 
Force and the Army Signal Cor 
also be used for rapid processing 
tion of radiographs. The film mag 
a film roll of 400 feet length, en 
seven hours of continuous operati 
processing solutions are used at ab 
This device was first described 
Brown, L. L. Blackman, and (¢ 
in 1946 (7. Franklin Inst. 242, 203, Se 
1946). 

In 1942 the American Standa: 
tion, at the request of the U.S, A 


issued a “Photographic Exposure 
er” as an emergency standard 
’.1942). It consisted of tables of light 
for various geographical latitudes, 
of the year, and hours of the day, 
ibles for different types of scenes and 
ditions from which the correct ex- 
ould be determined for a given nega- 
terial. Much of the data on which the 
was based were determined by 
nes and H. R. Condit, of the Kodak 
h Laboratories and are set forth in a 
entitled “Sunlight and Skylight as 
nants of Photographic Exposure” 
Soc. Amer. 38, 123, February 1948; 
4, February, 1949). 


’ 


eraphs were released in August of the 
bomb tests during 1948 on Eniwetok 
the Marshall Islands (Life 27, 74, 
ber 12, 1949) (Fig. 5). What we 
to be the highest altitude photo< 
ever made from an airplane were 
ith a new CA-8 cartographic camera 
in a “Banshee” Navy jet fighter. 
‘tographs were made on August 21) 
titudes of 48,846 feet and 51,089 feet 


wetok Atoll in 1948. 
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Fig. 6-Example of very 
high altitude photo- 
grophy —- photograph 
made from 51,089ft 
S.E. Washington, D.C. 


ocerial photograph 
on island in New York 
Piarbour, made ot on 
aititude of ob 


2,000 ft 





respectively (Fig. 6 ng 
diving bell, Otis Barton set 
diving record off Smuggler’s ( 


fornia, by descending to 4,500 fe 


made photographs unti 

failed at 4,100 feet 

graphs were taken at 7 
of about 2,000 feet over New Yo 
June 8, using K-24 (7-inch f 
cameras and a new T-12 flas! 
cartridge was said to produce 
r andlepowe1 and to last 0.03 se 
Approximately 260,000 squa 
Alaska were photo-mapped by 
Force during the past three ye 


New developments in equipme: 
reconnaissance photography were 
by Col. G. W. Goddard in the Mar 
Photogrammeiri Engineering. Vari 
are described ranging from 24 
inch focal length. New ty; 
and flash cartridge will 
photography from high al 
called the ‘“‘dust bomb” 
powder into a cloud, where 
give a tremendous illuminati 
made with one new ty] 
were reproduced in Life 
The film is exposed as 
behind the lens, while 
in an arc from horizon to ho 
At an altitude of 30.000 feet 
takes in a span of over 450 squa 


Motion Pictures and Television 
There was a marked increase d 
n the production of 16mm. film 
uses in education, business 
entertainment. It is estimated 
25,000 of the nation’s 200,000 
projectors About 500 feature 
topical subjects which had 
usefulness for theatre showi! 
in recent years tor educatior 
films are released to schools 
moderate fees through museu 
libraries by Teaching Film ¢ 
About 10 million feet of origi 
film now circulates under thi 


Improved films an 
skilled personnel havi 
experience enabled the 
educational and doc 
truly professional nature 
content and application of 
can be found in eve 
and Educational Screen. One 
mentary films of recent 
Flaherty’s picture 


won several inte 


erial photograph made with a new type of strip 
xposure made at an altitude of 30,000 ft, and 
2 sq. miles of Manhattan Island recorded. 


vas noted of motion pic- 
investigation in engineer- 

, physics and other technical 
symposia on high-speed photo- 
‘ld by the Society of Motion 
ineers. Subjects discussed covered 
X-ray motion pictures, 
mussile studies. A sym- 
held on February 17 by the 
c Society on the subject 
bes for illumination for 

j. 89B, 46, May-June, 
published details on the 
France and included 
tography by infra-red 
tion (Sight and Sound 18, 
count of research and 


lead 
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Fig. 9.Multiple flash technique demonstrates the fact 


that a basebali really does curve. 


development work in motuon 
picture systems by two British firms was pub- 

lished in May in British Kinematography 
Motion 
pe ired to be entering 
their history 
n business as a result of quota restric- 


e dif 
1, 


stereos opi 


pictures for entertainment ap- 


a transitional period of 


With the loss of a fair percentage 


ficulties, the industry 
tiles drastically 


1947 to 


nt was 


from 
about 400 in 
the 
and drop-off in 


ittributed in part 


1 


Sé hed 


very 


oers to 
their television 
Ss wl ( le problem 
| issue of Fortune 
nd of an Era? 


the movies was 


conducted May 13-15 by Life magazine at 
San Bernadino, California, and the results 
were published in the issue for June 27. 


Two basic systems of large-screen theatre 
television were being evaluated by the motion 
picture industry: (1) the direct projection 
system, whereby high-brilliance tube images 
are projected by a reflective optical system; 
and (2) the intermediate-film system, using 
standard motion picture technique from 
kinescope images photographed on film and 
rapidly processed and then projected. In- 
formation on both systerns and their relative 
operational costs are given in a report of the 
Theatre Television Committee of the Society 
of Motion Picture Engineers and published in 
that Society’s Journal for March. In April a 
symposium on engineering techniques of 
theatre television was held in New York by 
this Society and the papers were published in 
August. 


The television film processing machine in- 
stalled in the Paramount Theatre in 1948 was 
used a number of times during the year. The 
President’s “State of the Union’ address, 
given on January 5 in the House of Repre- 
sentatives, was projected less than 60 seconds 
later in New York to the Paramount Theatre 
audience, most of whom could probably see 
the expression on his face as well or better 
than those in the rear of the House of Repre- 
sentatives. An improved design of the inter- 
mediate film apparatus at the Paramount 
Theatre was installed in the Chicago Theatre, 
Chicago, Illinois (Jnternat. Phot. 21, 18, 
August, 1949). 


As the number of video transmitters grew 
n the country, the need for motion picture 
programme material increased. Much of this 
material was adventure and mystery serial 
stories, each chapter being made to last 
27 minutes. Time, Incorporated, purchased 
the “Crusade in Europe” series produced 
originally by March of Time for Twentieth 
Century Fox Film Corporation. CBS-Tele- 
vision bought the rights to 52 full-length 
British pictures, and Station WPIX, New 
York, added 36 British feature pictures to 
24 Alexander Korda pictures already in its 


files (Video, No. 24, March 21, 1949). 


Two interesting television demonstrations 
were given at the Atlantic City session of the 
American Medical Association in June. 
Colour televised images of actual operations 
were transmitted on a closed circuit from the 
Atlantic City Hospital to the Convention 
Hall, where large groups of persons attending 
the meeting could watch the details on 10 re- 


eivers with 12-inch screens. Occasionally the 





colour image was changed to black BIBLIOGRAPHY 
and the contrast was striking. T} ga Functional Photography, was launched in 


at 


cm al i the technician. It is 
stration was staged by Columbia | Centre I 2 


Tudor Street, London, E.C.4. 

Phetogr (Cincinnati, 

ing System with the co-opera ts mame t Phares ths Dean 

Kline and French Laboratori . car Book on the graphic arts Geld, 

! Ac a after lapse of cight years. 

delphia. The second demonstrati at be the fSellowins 

cerned with  televisior 

roentgenograms. More 


. ee ’ der I nd Photographic Work. WH, Gerne- 
and greater usefulness w: laim ion Seen. 2 


« Present Day. B. Newhall. 


by changing the density and cor i ‘ wee : ‘ Camera Craft Pub- 
transmitted images. Teacl 
halls will be facilitated 

The demonstration was pre 
ae * . 4 F. Bond sarmera Craft Publishing Co., 
University of Illinois College . en 


Press, London. 
amera Craft Publish- 


and conducted by the Radio C Making Ever Cook. MeGraw-Hill 
America in Co-ope! ition with . eae cies, K. Molter, Geneva, 
& Sons (7. Amer. Med. A 
‘ OAC , Planning and Research. M. C. Brauch 
July 30, l 49 { sit ‘res, Cambridge. 
‘ graphic @ Chemical. T. A. Long- 
Industrial and Technical Uses =, f m, Mth ed 2 
’ Dent vactice. J. M. Dyce. Staples 
The tedious job of makin; 


; meverving. 1 lac and J. S. Mertle. Modern 
search ol the literature on a su . ] sher wee York 


simplified greatly by the u fa i nd Recording >. Frayne and H. Wolfe, Wiley 
called a Microfilm Selector, of 7 
perimental model was built f : R 
of the U.S. Department of Agricu a linf Deribere. P. Montel, Paris: 
the Office of Technical Services. T! 
an electronic device, scans abstr 
on 2,000-foot rolls of 35mm. fil: ecce Pen Ot a en 
and makes copies of any abstract blishers, Inc., New York. 
ing toa previously-sele ted code. The » J.LF. Encinas. Domat, S.A., Madrid. 
scans 60,000 items in a minute W. Heering. F. Brockmann, Munich. 
of film can replace a half millio hi 
(Ind. Bull. of A. D. Littl ’ : NOWLEDGMENT wl RPE: DR 
’ Fi 1 Eastman Koda lompany. 
September, 1949). Sie. » <ifineceeiati Sai pa 

One of the largest microfil: Peters and H. L. Bradt, University of Rochester. 
ever set up was the copying ( ‘ "ae — paretip nares fcc gece 
eee “aang “79 mn pren Department of Defence Official Pt maith 
lie in 14 different offices in this 


ogra phic Labevatery, Engineering Division, 
: : . , Ma Cc d, U.S. ‘ 
job of copying them on lomm faterial oe Ale Vesee 


. ‘ ston University ed Research Laboratory 
pleted by Rex ordak Cor} oral and U.S. Air Force photographs. 


Photoprints were also made ex Fig. 9. “Look”? Magazine. 
of the original card, Dest: 

in Germany resulted in 
books. Microfilming was be! 
stock the damaged libraries b 
copies on 35mm. film and print 


McKay. American Photo- 


Prisma. Paris, 3rd ed. 
Thevenard and G. Tassel. La 





tackgrounds for Old 


film be slid along to the far end, com- 
Many a baseball fan has ar ring the bromide paper without 
on whether a curve ball thi r the glass carrying the mask. It 
really curves. A series of 1 en that once the first exposure 1s 
ducted in a dirigible hangar I ,ay be readily inserted in the 
New Jersey. With the use of ince this offers full protection 
nine Kodatron flash lamy y exposed bromide, the safety filter 
the ball in flight were record: emoved v hi st the delicate business of 
John Schmitz, ace pitcl dd fittas the masks Is carried out 
‘Cubs, threw the balls and the Ler superior white light from the 
conclusively that the ball tu hen replaced, the card removed, 
in fact, it was show I c : “posure given. 
straight over the baseball plate (1 hotographer, October 19th, 1949 
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New Backgrounds for Old 





Many photographers who are also cinema- 
oers will be familiar with the technique of the 
process screen, whereby the actors play thei 
parts before a projected picture of the desired 
One hardly the 


man to such aids to artifice, 


background would 

still 
but, in point of tact, one needs nothing more 
the 


background of any negative to be completely 


expect 
sigh tor 
enlarger for 


elaborate than the ordinary 


under control. Imagine an obviously posed 
portrait ol a the 
fisherman. He looks the part all right, but ts 
Out of his setting; and as he looks aloft at the 
we ither, 
that there wasn’t any 
the studio. Now realise the difference in a 
new where the bac kground 
Changed to something more in keeping with 
the charactet 
the sky begins to be credible, and the distant 


ventleman in guise ol a 


one may be forgiven tor suspecting 


weather to look at—ain 


print has been 


The old gentleman’s interest in 
boats are very much what one would expect 


No doubt 


Many instances will occur to the readet for the 


to find in his natural background 


tse of what is, after all, a purely photographic 
and 
T he 


Simple, as the following step by step explana- 


neans of control 


hardly be 


legitimate 
( ould 


theretore 
requirements more 


tion will serve to show 


Having placed the original negative in the 
Carrier of the enlarger in the usual way, we 
fo us to the required size. About an inch above 
the projected unage we place, on convenient 
gupports, a piece of clean glass, preferably 
late, in such a way that it cannot readily slip 
< \ i oon the 


with 


surtace of the glass we tem- 


adhesive sheet of 
blotting 


unage, 


porarily tix 
thin white 


observe i 


tape, a 


card or paper, we shall 


newvative slightly smaller 
sharp than the one tocused on the 

Working 
1 pen il the outline of the prim ipal 


Where the 


complex nature, it will help to stop down the 


with extreme care, we 


fwure or object outline is of a 


enlarger lens so as to define the actual boun- 


should the newative be so 
this difficult, the 
a phototlood tor 


e outline, the card o1 paper is! tted trom the 


ries tore clearly 4 


dense as to render enlarget 


lamp may be replaced by 


the short period necessary r completed 


iss. then verv carefully and very cleanly cut 
the pencilled line. We now have a 


masks 


pitt 


paque one i the 
re the other, « pat le of 


te alter 


Mi ARCH, 


By FRANK HARRIS, A.R.P.S. 


Now return both masks to the glass, fit them 
together and register them very accurately to 
coincide with the projected image. The outer 
or background) mask must be attached by its 
top edge to the glass. It is convenient to do 
this with the invaluable adhesive tape, in such 
a manner that the mask may be hinged back 
out of the way when not required. When you 
are satisfied that registration is perfect, lift 
out the silhouette of the figure and you are 
laking care 
not to disturb the set-up by the smallest degree, 


ready to make the first exposure 


place the bromide paper on the baseboard 
make the exposure 
Then, with the lens covered by the safety filter, 


beneath the glass and 
fit the silhouette accurately into its space and 
hold it small laking 
extreme Care not to move this by so much as a 
breadth, back 
mask on its adhesive-tape hinge and change 
the the 
selected That portion 
of the bromide paper exposed with the figure 
is now protected by its appropriate mask and 
we may safely expose the background. If the 
work has been carried out with the necessary 


down with weights. 


hair’s swing the background 


“figure” negative tor previously 


background negative 


care and accuracy, the developed composite 
print will bear little or no sign of the joint 
and such slight evidence as may appear should 
within the 


retouching skill 


be well scope of quite modest 


One of the difficulties of the double-printing 
process lies in the fact that the masks must be 
changed and accurately fitted by means of the 
usually quite inadequate light passed by the 
safety filter. | had expended considerable time 
the type of negative 
before I hit on the very simple solution which 
My own masking frame 
is of the type in which the metal frame holding 
the hinged along one edge 
Upon the two long sides of this frame I had 
fitted a 


and paper on dense 


| shall now des« ribe 


down paper is 


pair of channels made trom sheet 


brass, to each of which were soldered two 
small upright pieces of the same metal for the 
purpose of holding the plate glass rigidly in 
The brass channels 
flared 
Their 


Opaque card 


position over the trame 


end and slightly 
the operator 
“pt a sheet ot 


i 


are closed at the far 
point “arest 


’ 
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LORNA WHITEHOUSE as ‘LADY MACDUFF’ and 
PETER OLIVER as her son 


Whither should I fly?” 


She lay } Ube Shing 


/ 4 J 
‘ Sex Son WKE55107/3 fr wn U1, 


ROBERT JOHNSTONE 
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Side Tol ography 


photo ill’ for the cast of **Macbeth,”’ | was soon 

ing the stage director of The Stratford Memorial 

polite disapproval when I first suggested it, but I stuck 
ything can be done with flash that can be done with any 


that flash could produ e the type of shot his ¢ sompany 


discussion I Was ; llowed to have my way, and so ona 
ind night show, we “went to it’ with an hour and 
Now you n see the reason for my choice of flash— it 


operatt 


10 camera with a wide angle lens in an Ilex shuttes 
ivers a 14” Ektar (also in an Ilex shutter) was 


, 
F 
{1 both the shutters are internally synchronised. 


| 
| 


t 
) 
t 
rs¢ ir 


oid, thereby making certain otf one’s exposures 
nchro Press on & x 10. chosen because of its extra speed, as 
ve. Moreover, its wide range would cope with the 
would not have time to remove it and apply 
» developer (also for speed’s sake), and 
p dow! vrain 
the second bein in an extension. The 


ilbs w used 


method. All nezatives proved to be rich in detail 


t photographer’s delight”; of all the theatre assignments 
PTHE ONE. To start with, there was, of course, the pleasure 
mse sit Was a milestone } ie history of the theatre in Aus- 
Strattord-U pon-Avon”™” made it 

this without any reservation, no 

co-operation. Paddy Donnel placed the basic 
handed over control without quibble. The members 
Quay! » young Peter Oliver were a dream of 
was in his appointed 

cue’’ line, and I had 

very enjoyable hour’s 


is obtaining the type 
reat tragedy, 


tera ind good 
their work enough 
ind last, but not least, a 


m to the camera-man 
ROBERT JOHNSTONE 


handled, were the 


Svdnev. whose 





So pt SAE REE ERI My 


& 
e 
4 
5 
+ 
t 
é 
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ANTHONY QUAYLE as ‘MACBETH 


nocking 2” 
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CLEMENT McCALLIN as ‘MACDUFF’ 


“Sinful Macduff, they were all stuck 


for thee 


j 





ANTHONY QUAYLE as ‘MACBETH 
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DIANA WYNYARD as ‘LADY MACBETH’ 


) 
But SCPCW YOUR COUrdAge fo the sticking 


place and well not fail.” 





LAURENCE PAYNE as ‘MALCOLM 


y. ws thine, and my 


lO <¢ ommand : 
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Pendulum Patterns 





As the re« 
il HNpermanel 
veloped i 
In 1946 the 
Zurich Professor 
10 developed a mett ol pro- 
vendulums 
ace their owt 
terns which are di 


Crisp al d jt we - IAf 


More recently 
covered that ler 
made recording d 
All that is needed 
pendulum and fo 

Low Dor Nu 
journal, who made 
describes his method 


follows 


I isca a 

suspended tron me « il camera was 

placed on the floor lOwW ised properly 
bring the light source into toc Phe bulb 
1 the penlight m 

the light 

tween the 

hetween 

ariety 

on | 

film wl 


batteries 





peared what is believed to 

example of this type of photogra, 
work of Morris Goldshall, a youn 
industrial designer who does freela 
work in Chicago He was a stude! 
Nagy’s Institute of Design 
considerable experimental phot 
telling of the work that led up t 
coloured pendulum patterns he 


“To any creative worke: 
most productive tool. The 
instrument for experiment 
operator uses it as such. The 
photographer too often 1s 
putting things in front of the ca 
neglect of what he puts behind it 

“My work with coloured pel qauiu 
transparencies was part of a | 
experiments to combine the 
science and art. Pendulum 
new, but their use in colour 
exposures is. They present 
effects by the interplay of cont: 
and colours ; 

instead of putting it over the 

“The technical handling ot t ght, where most of us would 
ments was as follows: The camera t to be placed. Almost an unlimited 
with Type A colour film. The pend Y f designs, simple or compound, can 
is the Blackburn type, which 1s a d in this mannet 
form made up of two simple | 
from two different points 


r 
gether at some determined 


um pattern photographs are worth 
e experimentally minded. You 


| . i vours will be like no others.”’ 
treely swinging em it whl 


with a small light, is attached lern Photography, November, 1949 


weight is pulled back in an off: 
and then let go it starts a swu 





and fro, and describes mar 

tricate patterns. This is due to t Pri Criticism 

forces of the upper pendulums 

against the lower section of the 

this compound pendulum ht have held in the esteem of the boy 


“Below this pendulurn is | 

with the lens either in fo ve offer prints for our monthly or 
depending on the effect want npetitions, it might be as well to 
shutter open during a leng tion irselves that our judges and critics 
necessary, long enough to rece dinary human beings who might 
swings, a pattern is forme ne ¢ y indulge in the impish or mali- 
compound in its form. If a m ce olv ielding the big stick. If we 
form is wanted, another exp ive that big stick on a spot where 
starting the new pendulum swing f ae ee ‘ — 

angle. This would amount to a ind reflect that the critic anyway 
montage. All these exposur i ther human being indulging in a 
cf course, in a darkroom \ 


exe ept the one on th ¢ m inship is not something 


ti to the sweat and strife of the footbal! 
The different colour ; . 

irena or the blistering heat 

Even in the gentle game of 


i pla c 


made by changing filters o 
camera before each pl 
swll ging phase itself 


in itself. this locating of the 1. Photography,’’ December, 194S 
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enough to shrug off 
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Print Criticism 





The phrase Print Criticism must surely be 
ne of the 
‘pt into photography 


has evel 
that 


and {1 


unfortunate that 
For it} 

implies a harsh judgment, 
there stems all manner of evil, 
the criti 
More photographic 


most 
itself 
phrase om 
both from the 
the 


heartbreaks 


lewpoint of and criticised 


have been 


caused by print criticism than by any other 


cause and it behoves us to approat h this sub- 

ject with considerable wariness 

the Oxtord 
the 

magnanimous 


That commendable authority, 
Dictionary, 
criticism, 


in its explanation of word 
gives a somewhat 
Interpretation, and it is that unbiassed angle 
Which should be the one adopted by those 
deputed to sit in judgment on the works of 
then 
been 


gentlemen who originally 


less exalted colleagues. It would have 
a happier choice had those hoary old 
introduced print 
criticism into photographic societies de ided 
For such 
is a better approach, besides being of some- 


whi. 


Instead to use the word “‘analvsis.’ 


it gentler phraseology 
Print criticism should be a judgment upon 


a particular work, and we should therefore 
look for judicial impartiality as an integral 
But how often can that 


said to exist in our photo- 


yart of the process 
Pnpartiality be 
R! iphn 
Bional? 
the 
@envrossed in 


sphere, either amateur o1 protes- 
The fault, as ever, lies in the critic or 
The critic 


his or 


criticised too often is far too 


her particular photo- 
raphic fancy. The result is that beyond that 
t... y there hes little of interest or 
far 
On the 
work and a much cherished print the same 
Spirit 
the 
son Pat 


\ alue so 


is that critic is concerned. The criticised, 


other hand, will exhibit towards his 
is the dear old Irish mother who found 
her 
Absolute impartiality is something 


whole regiment out of step except 
that does not exist in photography, but never- 


should 


mount of the quality coupled with a more 


theless one reasonable 


expect al 
beral outlook on the works and opinions of 


this in mind, theretore, 1t would 
‘m that a big 


ot the 


all 
burden rests on the shoulders 


executives of a photographi 


socieLlys 
club when nominating its judges or critics 


tor the exhibitions or competitions. A man 


can be the greatest exponent in the world of a 
particular branch of photography, but it does 
not qualify him automatically as the leading 
critic of that ph use. Rather is the ideal criti 


The AP.-R. for MARCH 


Cc. P. FRAMES 


ind in the man with a sound 


general knowledge of his subject, coupled 
with a desire to do good to his fellows and not 
jump all over their pet corns with number 
nine boots. Ill-considered tinged 
a vicious 


mind, absolutely at variance with so gentle a 


criticism, 
with In alice is a sure indication ot 


hobby as photography 


Criticism of this nature does irreparable 
harm to the prac tice of photography and in 
particular to the exhibitor, 
mediately discouraged 


im- 
frightened off. 
There are few of us who in the early stages ot 
progress in any particular direction can stand 
up to and 


who is 
and 


even brazen devastating 
criticism. And most photographic criticism is 
handed out to those who are probably in 
their infancy in the hobby. Why then destroy 


what is often a promising bloom? 


out 


What then should we look for in the com- 
petent Firstly, he must be a sound 
photographer with impeccable technique 
and technical knowledge that embraces at 
least some of the refined photographic pro- 
cesses. Where it is necessary he should possess 


critic ? 


a pictorial background or some experience in 
the field in which he aspires to criticise. And 
lastly and most important, he should be a 
man of scrupulous fairness and tact. Particu- 
larly is the last named quality an imperative. 
Too often have we seen all the preceding 
attributes nullified by blundering, 
straight-from-the-shoulder remark that, put 
in some other would have 
accepted as right and proper. 


some 


fashion, been 

But if the critic should be asked to conform 
to certain standards it is just as obvious that 
the print is criticised 
should exhibit a few of the qualities expected 
of a has reached 
maturity. Childish pique has no place in the 
make-up of one who is anxious to go places 
photographically Sad to there 
many of us who just never grow up, and woe 
betide the unfortunate critic 


person whose being 


man or woman who 


Say are so 
who ventures a 
helptul but thoroughly misunderstood criti- 
cism of the creation of a pictorial Peter Pan. 
No matter what he does thereafter to make 
amends for blunder, he never again 
succeeds in climbing back to the position he 
page 153 


his 


[Concluded on 





F. P. Hion 


HauNTED HILLs 


(See also poge 1233) 


12 EXAMPLES— 


e STILL LIFE 
e TABLE TOP 
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K. Haddon Briggs 


HiGH ON A HILLToP 





D & Ry wi1oids 


ORIENTAL FANTA 
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V McDonald 


SHELTERING 





R. Wilkins 


Frosty Morninc 
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K. Carnall 


Dice 





G. HH Silt er 


Nakep CIty 
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Max Knobel 


PoTTERY 





C. S. Christian 


THe INTRUDER 
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D. Hughes 
THe Master 





cA. G. Gray 


ELystaN FIe.p 
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A Visit to the 


Sea Birds 





Situated ist It the cOast Of Our district 


tranyve contra with the industrial centre ol 
Port Kembla i¢ the Five Islands lo these 
thousands of sea annually 
to build thei nests 
During 
so-minded can spend many pleasant 


the v 


islands birds flock 


and the next 


this 


raise 


veneration period, the photo- 
rrapher 
as he recoras 


hours arious aspects ol the 


nesting scasor 


Che island which possesses the densest bird 
opulation is also the closest to the main- 
-_ it is known locally as Rabbit Island. 
and it that the 
photographs were taken. The trip is usually 
made by rowing boat from Red Point Beach 
=the beach on which Captain Cook landed 
during his the coast 


Rabbit Island consists of two sections, each 
about 500 yards long by 100 to 150 yards 
Wide, joined by a rocky ledge which is 
nder water in rough weather. As the party 
leaves the beach, inevitably the first thing to 
happen is that someone sinks knee-deep in 
the soft sandy 
dense growth of buffalo grass, and beneath 
riddled 
penguins 


was there accompany int 


voyage of discovery up 


low 


soil, which iS covered by a 


with the burrows of rabbits and 


By the way, it is almost impossible to photo- 
graph the penguin nests, as they are made at 
the foot of burrows, each about two feet deep. 
No eggs were found; most of the nests con- 
taining chicks. These penguins 
are the small Fairy Penguins, not the large 
*dignified”’ the Antarctic. 
When brought into the open, they run with 


well-grow n 
types found in 


the breast almost touching the ground; the 


By B. JESSOP 


“a strange contrast... ."’ 


flippers are often used as well, 


impression of crawling on all fours 


About fifty yards along the second section 
of the island the soil changes abruptly from 
sand to hard rocky ground, and similarly 
there is a sharp line of division where the 
penguins’ nests end and the gulls’ begin 
Phe gulls’ nests are spread around in amazir g 
profusion, in some places being three or four 
to the square yard, the total population being 
estimated at about twenty thousand. These 
nests are, of course, easily photographed, but 
the culls rather 


themselves are more ola 


the densest bird population . . .' 
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. well-grown penguin chicks 


“*gull’s nests ... mostly of dried 


The chicks ore creamy in colour with 
black flecks in rows."’ 


eps ROM FARE NAEP HTH 


hee 
while the photographer was crouch 


he easiest woys to use up all 
down changing a film 


ovoilable film. . ."" 
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““Also on the island was a colony of crested 
terns.”” 


‘The crest feathers lie down and give the 
appearance of a black skull cap."’ 


problem ; iltthough not tumid, they are difh- 
cult of approac h closer than about ten teet, 
and therefore, tor good close ups, some sort 


ot “hide’ 


or remote ¢ ontrol release isnecessary 


As subjects, they also present a problem in 
technique, due to the extreme contrast be- 
tween the brilliant white of the 
the drab surroundings 
enough, this contrast 
the light 1s dull. Contrary to 
what appears to be the common belief, it is 
only the the seagull that is white ; 
the wings are grey, with a fairly wide band otf 
black near This, together with the 
red of lews and beak, makes them a 


bodies and 
Strangely 


to be 


usually 
appears AcC¢CH- 


tuated when 


body ot 
the edye 
verv good 


subjec t for colour 
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the soil changes abruptly to hard 
rocky ground.’’ 


Gulls make their nests anywhere—in the 
grass, under bushes, amongst the rocks or on 


the bare ground; mostly they are built of 


dried grass, but some are just a depression in 


the ground. They contain from one to three 


amazing feature is the wide 
colour of these All are 
but the ground colour 
the majority are olive-green, 


ros and an 


variety ol egys 
mottled with brown, 
varies vreatly 
but they range from brownish-green through 
to blue-green, bright blue, and even pink, 


with an occasional white. 


The chicks of the gulls are creamy in 
colour, with black flecks arranged in rows so 
as to give the impression of stripes. As they 
grow older, the colour changes to brownish, 





making the birds 


against the bare ground 


Each gull seems t 
ticular spot near its 
alights after flying 
usually rocks or some 
which the surround 
proceeding to the 
intruder who trie 
position. The gull 
landed while the phot 
down changing a filn 
photographed at a dist 
The nest of this pa 
sketchy one, set on the 
also appear to be comn 
where gulls regularly, 
exchange gOSSIp ¢ 


rocks somewhat apart fro 


One of the easiest 
able film is to take | 
The gulls do not go v 
merely rising and fly 
over the head of the 
subject matter is to | 
secure a good vrouptll 
motion of the wings. One's te! 
clicking at the contint 


The motion of the wing 
it appears, and shots taken at 
not even approximate tie spee 
stop the downward beat. Neve 
a combination of anticipation 
some quite interesting s! 


Also on the island 
terns, consisting of 


/-> 


DPPPDPPAPPPADPADADPADALD 


supply of Kodak Roll 


facturers. 


The fact is that Kodak Ltd 
it increasingly difficult 


PLD ~ 


necessary supplies of 
required for manufa 


POX 


RETURN OF USED 


To a large extent the futu 


dependent upon the number 
used reels returned to the ma 


description, as 

the bare ground. 
‘eeg may he ina 
hard ground even 

» the gulls, all the 
off-white with 
slotches. Only one 


rds than the gulls, 
hey are grey on the 
he wings, with a long 
black topknot. These 
ted to form a crest 
round, While in 
on the nest, the 
ive the appearance of 
re the birds often 
iter with wings 
is not obvious 
t, because the necks 


of the body are white. x 


vith irregular black? 

ls are much less waryg 

if the photographer is® 
umera and crouch down) 

ten minutes without mov=— 
return to nests only three” 
Che picture of the tern and? 
ber taken in this manner.§ 

on a tripod, and both— 

at the film could be ad-* 
\utter set without moving> 
hten the birds away, After 
position for twenty minutes, * 
etired with a good picture, | 


LS 


BY KODAK LTD. 


reels is, therefore, urged 

amateurs handling their 

essing and their subsequent 
the nearest Kodak 


g the name and 
consignee should be 
postage will be 
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Review of February Portiolio 





ne w needed tor | : elle 


lustration “Bright Prospects all angles 
that effect 


t that would have resulted in an u 


complete and speaks for itself 
terest 
any point, but there seems | little 
the most satisfying camera angie has 
word about the hehting must also 
how the heavy shadows 
onception—an flat hghting 
ave had so interesting a picture 


The Album of Character Studies presents no small 
Hlem to the critic, lor lew questions of composition 

the majority of instances the photographers 
“« departed from the regular arrangement of 
on the print so that it fills almost all 


This 


have a very 


placing the head 
the a 
the tact 


silable 
that 


portrayals but 


space comment iw not to deny 


here we striking series of 
rather to draw 


that, where the formula has been departed from, that 


attention to the tact 
departure has been an advantage. Take, for instance, 
JRA Smoke-O,”’ 
intriguing arrangement, for it depicts an 
seen but seldom recorded 


which I consider to be a most 
action often 
[he process of completing 
the cigarette not only provides an additional element 
of interest, but serves to tell a story and so lift the 
study from the purely portrait class 

When we come to B.B.’s “Good Companions it 
looks as though there was a good deal more included 
on the than 
but the 

neer of ac 


negative appears in the reproduction, 
restriction was very wise, as there is ever the 
essories taking charge. The angle of the 
is good, as we have something of a radial feeling 
that 


as 4 minor point, there is a slight error 


everything fanning out from element 
dentally 
fact with the wall so much brighter in tone than the 
‘ ape©r however, some distinction was definitely 
essary and the newspaper is shown in the correct 
white of the wall and the 


slight detail of the 


idie tone between the 


1 the 


dressing gown. The 


ne provide desirable reliet 
Old Spirit” is a print very low in tone 
that set a grave problem to the photo-engravet 


some loss of form in the glass and 


as these elements were 
the nterest hes 
p right corner 


the wilass is 


should refer s other print 
page ] we find the 

iso the sarne 
of arrangement has again been 
In fairness to R.T.1., the fact 
that the 


original print has beer 
for purposes ot reproduction at 


essence rye matter 


preset not think 


ductions 
Kusmet 

| that h 

lement h beer 1 hi azardly 


of the sitter 


miming 


MARCH 


By KARRADJI 


especially at the top where the background of illum- 
inated middle tone so excellently offsets the darks o 


perfectly indicates its edge shape 
print, E.A.R.’s 
interest in a 
by tonal variations in the 


the hood and so 


In the next “Prophet, ’ we 
portrait can 
bac kground 
of the head, softening to a 
darker tone as it approaches the print edge. I also 
like the degree of 
sufficient 


agai 
»bserve how be enhanced 
note how it 
is high-toned at the edge 
“airiness’’: that us, I feel, that just 
space has been left around the head t 
placing—-a definite merit which is 
also possessed by a number of the other 


permit of correct 
studies as 
that little torn piece 
the left of the beard—surely 
eve-catcher, and should be toned 
As was the case with its 


well. There is one minor worry 
of turban falling down to 
that is a minor 


down in any future prints 
predec essor, the type was well chosen, portraying as 
it does one who seems to embody the wisdom of the 
East. Owing to the strong lighting adopted, we cannot 
see his eyes; in fact, he might well be sightless and 
still see through the windows of the soul. 

H.C.’s “Indian Sailor,’ to my mind, represents a 
veritable antithesis to the previous picture. Here is 
suggested cunning and craft in no uncertain manner 
The presence of the white cap was a fortunate cir- 
cumstance, providing the necessary relief in view of 
the low tones prevailing in the balance of the arrange- 
ment 
head 


Finally, the low camera angle and strong over- 
lighting both the emphasis of the 
primary motive 


assist in 


Of the three studies 
% and 97, I prefer F.E.B.’s “Eighty,” 
rather imaginative treatment. Points here are 
the strong forward lean of the head and the sound 
trimming of the hat 


of old age reproduced on pages 
as it shows a 
more 


the trimming here is square, the 
triangles of background to left and right being exactly 
equal R | P.’s two and 
G.B.S.?", are portraits, the 
textural renderings being well handled and the tonal 


pic tures 


“Suspicion” 
both very competent 


schemes exactly those required by the subjects 


GM 


study in 


is a notable 
immaculate 
collar being 
motive of the 
s Ihe handling 
lelightful, at once providing round- 
face, and at the same time emphasising 
Note, too, how the camera angle 

own well-determined role to play 
mendable print worthy 


“The Chief 


s “A Gentleman's Gentleman 
lighting tonal values, the 
\ butterfly 
admirable touches at convey the 


vhuteness and novelt ( the 
without the slightest uncertainty 

of the spotlight 1s ¢ 

ness to the 
the side levers 

It is a com- 

of close study. 

K..].M. again demonstrates his 
lity in his che f subject matter and faultless 
al handling. Clever use of lighting is especially 

nstrated admire the 
esult which gives us a real feeling of wide open seas 


here—-and we cannot but 


I cannot find a great deal to say concerning G.H.S.’s 
Janu It is an excellent straightforward treatment 
n which the main appeal lies in the charming per- 


sonality of the sitter h 


R. McK 


‘We Three” is indeed a 
it is all so pleasantly informal 
that, while attention 1s to- 


{Concluded on page 175 
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Magazines 


otes from the 





A SIMPLE HOME-MADE RANGEFINDE! 


The Miniature Camera Ma 


(nce a photog ap! 
be done subsequently 
is thus of great impor 
at the time of exposure 


1] 


tance 


such as {/8, / etc., the 


Ma 


When working 


great enough for a sharp result 


guessing the distance or 
high apertures such as 
subsequently be found to 
produce a noticeably out-ol- 


Probably the best method 


of the actual image on a ge! 


taking the photograph and by « 
This 


for the best results 
course, in most plate cameras 
in the reflex type 


what 


tance 


of camera 


cumbersome 


and iengtl 


the advent of camera rangefin 


range trom 
enable the 
or 


camera to 
ther 


to 


lens 
automatically 


The principle of 
the if we hi 


as shown 


same ave 
big 
ull 
( 


greater 


in 
AB 


object 


object at 
Thus the 
D, subtends 

subtended by D. In f 
angle ff degrees at at 
R. of the 


ww agepend 


which 1 
a angie 
act 

‘ 


object tror 

















amera rangefinder 
small windows, one 
and the angle # is 
optical systems, the 
a scale 
udgment depends 
well-known objects, 
and partly on our 
of depth, and this 
slightly different 
Thus the 
ts as the base-line 
ingefinder; this inter- 
length as the 
i would be just as 
ut for the fact that 
e for taking precise 
le to prov ide a scale 


mnt eves see. 


ac 


Satne 


the distance of an 
angle which it sub- 


ve 


bserver held up in front 


from his eyes, a scale 
ind graduations at the 

it the angles f B can 

irrow with the object 
ting the graduation off 
appears when 
is when looking at t 


obiect 


nds the larger angle ay 
the arrow and the objec& 


lers 
ict 


the 


if 
ect W 


a 


co 


} 


ded by 


against 


Th 
T he 


ject against one of the 
scale; but when alert 


itt 


ee 


the arrow similarly 
the object against 
right-hand end of the 


orm graduations then thé 


ould be read off directly 
non-uniform scale aff 
objects can be rea 
the subtend 
by the above formulay 


the 


since 


ance r of the scale frony 


mstant and a very cons 
tie a piece of string to 

to loop this round thé 
may be stored in aff 

ng already round thé 
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Fig. 3.—Scale calibrated to 
give the range in feet when 
used by an observer having 
an interocular distance of 
65mm., the scale being held 
20 inches in front of his eyes. 





hus 

notes 

ing his right 
prac tice it 
ung both 
rang 
} 


obser 


idults is about 


between about 
F I h observer to 
ha t i ca ! t l 
Pistance ig pre neans for 
@orrect : ‘ | 


ilar 
the 


intero« 
Htaining 


trom 


cm or any interocular distance 
BO mim. if th s re 
Fig 

the 

a «aie ai 
ar 
Obtau 

Straight cde 

Marking off the 
sh 
Vert al 
wate 
Mectai 
to complete the 
String 
the s 
th: 
on 
Been | 


mm the ‘vay t ordinary string so 


while 


i 
quired in teet 


mation wher 


both 


a™Me 
tres 


reter to 
with 


tare ncnes Thus an obser 
ot 
putting a 


the 


ver 
for 
ol 
marked 


interocular dust btmm 


ale by 


ince instance, Can 
with a 
68mm. and 
ertical lines corresponding to those 
Fig. 3, at the positions the nearly 
edge of the The paper 


be mounted on to a piece of wood or 


a 4 piece paper 


along line 


wn mn where 
ines cut thie 
ther 


and a 


paper 
an 
of string attached to its two ends 
found thatthe 
to make 
but 


piece 
rangefinder. It will be 
be about 4ft. Oin 

of 
string, of course, depends 
but it has 
line does not tangle 


long in order 
the 


must 


ale be at a distance 20in. from eyes 


precise lengtt 


um the 
Any string be used 
] r 


bricklayers’ 


the may 
often does 
It ter ! ! » mount a scale calibrated 


metal, and 


in feet on one the piece of wood ot 


10 1S 25 OO 





444 > 
i | 


++ 


j 
a eae be 


calibrated metres on the other The 
with 


found advantageous to 


a scale side 


then read 
It 


yver the paper 


) keep it clean 


rangefinder 1s y used in conjunction 


any camera will also be 


scale with transparent plastic in order 
In order yourself a rangetinder, therefore, 


This 


Take two pieces of card 


to make 
uu need to know 


iS CASLIY 


all ye is your interocular distance 
measured as follows 


lin 


from one end 


about 3in. long and wide, 


lin 


and make a pin-hole 
Hold the two cards 
together to form one card about 4$in. long and lin 
le and having the pin-holes about lin. from each 
end. Look a fairly distant object and, holding the 
alter 


the distant 


in each about 
at 
card close to the eves the distance between the 
holes until seen with 

th eyes. The distance between the pin-holes is then 
particular scales 
marked off from 
string, ready for 


object is clearly 


and the 


th 


interocular distance, 
h suit your 


tand 5 


en be 


vith 


eves Car 
and mount the 
this sort is very simple to make, 
with practice it will be found 
and of sufficiently high ac- 
racy for all but the most critical forms of photography 
R. W. G. Hunt 


\ rangefinder ol 
it costs nothing, and 


use, 


quick and simple in 


MEDICINE’S MAGIC EYE 

Home ,”’ 1949 

On the night of November 8 Bavarian 
physicist, Professor Roentgen, was observing in his 
laboratory the effects of 
through a vacuum tube 


December 3 


1895, a 


passing an electric current 

His observations put him on the track of the presence 
of invisible rays which he had produced. He placed his 
own hand in the path of the rays and saw that the bones 
within it were outlined clearly. The science of radiology 
was born 

Th 
hand 


¢ first photograph taken recorded the bones of the 


of the professor's wife. He reported his discovery 


3” 
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Fig. 5.—Grid from which 
range scales in metres ma 
be marked off for any in 
terocular distance. (The 
scales are to be used 20 ins 
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in front of the eyes 





aad 7 oo on on on an ee 
' | 
ore? 
i | 
| 
“ETT 


RANGE IN FEET 





on December 28 395 
“X-Rays.”’ Within a few 
over the world and were 
and dental circles 


sd seeds or cancer 
they have come 


be without those extra 
Roentgen was without conceit. H ‘ and reveal early tuberculosis 
to pure science and gave his dis ‘ ! irs anything abnormal when 
without deriving any personal prof pe. It has been rightly said 
But medical pioneers in t se of ' the radiograph) and 
bitter lessons to learn I 
the dangers which they themselves ils over passing weeks, films 
longed exposure to these rays whic! : ‘ ft langerous cavity in the 
In 1897, it was recognised that larg { and position, The effects of 
could cause acute symptoms—X-R streptomycin or by artificial collapse 
1902, a case of skin cancer was re el i when healing of the cavity 
X-Rays. The first death recognised ¢ t I I 1 


of X-Rays occurred in 1914. In 192 $ al ' y located, The bullet far 
that 100 radiologists had died fro: nd ‘ 


leflected from its course, is 
occupauon place. The coin or the bone 
These deaths occurred befor he pic f steel in the eye, the safety pin 
adequate protection was realised. ° low! 
radiologist wears heavy gloves and 
and powerful deep X-Ray mz 
rooms with lead-lined walls 


the gall bladder is proved 

wonising attac k of pain, and 

he surgeon's judgment before he 
he bones of the growing baby? 
f 


Little more than a generati 
Department in a large hospital might 
in an inconspicuous room housing aussi: alias actually” 
machine which would now be thought on tile nattent teak a 
it holds a proud place, which } exter py Big x a ar his X-Ray 
operating theatres and laboratories erseaoncilerinn : ; 

The equipment is cxpensive and ¢ 
Not sabe stidientens , their technicia 10ctor , ring eter heavy gloves and 
department, for at times the chest echo nd as he looks into his a 
the brain and other specialists mu pat eart beating and watches if 
aided and controlled by the X-Ray » mt ACING areries 

To this hive of activity patie { that heart is enlarged of 
Some walk there, but many are w | ha the patient breathes, the doctor 
In a large modern hospital, ti ' t of the lungs as the diaphragny 
examinations are made ; 

In most cases the doctor must nt mplains of indigestiony 
taken. This applies particularly ‘ » little meal of barium-—nof® 
the X-Rays show the break and ra loctor will watch eachh 
ments. No little crack or tiny cl ‘ ed, and see it pass down the 
penetrating sight a: I : 


when he “‘sets’’ the ne little ulcer crater inf 


The radiologist, wise in | . ’ @ it to be seen. As it fills the? 
bones fragile from birth, softene pe of that organ are revealed, 
or thickened by dis r initia i ‘ me part of the stomach is not 
from his films that a baby ha m a | be—it is filled already 
needs more vitz r le nt 
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Fig. 6—Grid from whict 

range scales in feet may be 

marked off for any intero 

cular distance The scales 

are to be used 20 inches 
front of the eyes 
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sufferer 
ommonly 
Man 

use 
od disorder 
g lymph 
loubtedly, 


that many 


treatment 1s in 


ent time, surgical 


likely to 


ola 

of medi- 

ei: : om ( t UALLY 3 ii ic 
yp ‘ centr I ppar highly expensive 
Poltages | y great and stringent precauuions 
@re taken t ote both the | the staff from 
the eff er-exposure to the powerful rays. At 
Gres the dose of X-Ra necessary to destroy a growth 
i 


#8 not far removed fron h will damage healthy 
; 


only in 


patient an 


{ radiation treat- 
product of the 
what final part 

but if the 
Roentgen's 
" 


POWER OF THE PICTURE 
APPLIED ART IN PRINTING 


) ” 


of the Amerwan 


reading matter 


thle? 


ol the mind with a universal 
uppeal nd expressed vught which could not be 


adequately conveyed by ra 1eir primary function 
as interpretation of 

Responsibility for illustration in printing fell 
I he average 
the wording 
In some cases 


But 


intelligent artists had found contentment 


mainly upon the commercial artst 


artist did not care what happened to 


so long as it was kept out of his picture 
he rebelled against lettering and even lesign 
‘at many 
craltsmen, doing a 


ertising 


and happiness in becoming great 
lifficult job well. The 


} } 


highest level 


were helping to lift ad 


There still unexplored possibilities for art in 


colour. Art work had a 
photograph, which 


were 
particularly in 


ness lac King was 
printed matter rather than a supplement 
ruld be more 


convincing at 


to-day was its compiete 
\ printed word. But, paradoxically, it 
langerous to have nted matter on or extremely 
ose to the photographs in publicity matter because 
photograph was three-dimensional whereas the 
flat without depth of field 
of cloth, foodstuffs, et« could only be truly 
by photog aphy 


vas two-dimensional 


remain the creative force in the 
must be brought to realise that 
something more involved in his craft than 


vec hn al 


must ¢\ 


er 
yusiness. He 


printer 
there 

mechanical values. If in- 
that it paid to take a keen 
Interest in applied art and to cultivate the creati 


the purely and 


telligent, he would see 
c side 
of his production 

What a strange paradox it was that the printer who 
ived by publicity should choose to ignore it. As a 
fact, advertising child. He 


wrought it into existence. Yet to-day he was so isolated 


matter of was his own 


from the advertising field that he knew very little of its 
science 

Mechanical and perfection 
the printer's only standards of progress 


had become 
As a matter 
ome a science of its own, 


economic 


of fact, applied art had be« 


resulting in a great cleavage of the trom 


mmercial art 
Many printers 
ibtle dislike 


mnected with illustrations. This was 


printer 


to-day obsession 


fear and even 


had a strange 
prejudice against anything 
a fatal mistake 
was that illustrations generally presented 
and at 


The excuse 


lifficulties tumes demanded great technical 


and a good plant. 


displayed printed matter alone was an 
stimulate the imagination of 
With all his technical 
VY avenue ot public ity 
the artist; to-day he 
workman, expecting 


like preferred faces ot 


1 cold type to 
thers. But that was not 
Kill the printer must ex; 
(Once the printer was 
is Coming to regard himself ; 

signs and illustrations, 

ild be give 
problem was the em- 
trained to control the 
Obvious deduction 
he artist 


selected 


Isiness 
inting where 





“SCORE—ONE MILLION !” 


TEN HINTS FOR PICTORIAL 


lnother tv 


Study 
Continually 


j 


ournals and an! 


blindly if dissat 
successful pictures 


ivoided uncons« 


aterial. Try to 


ls ““‘part greater 


10, in tact, incl 
cultivate simf 


ft the 


Mood 


This is ofter 
wind hr 


choice of lighting 


picture. Re 


nter, 


Lighting. 1h 

Outdoors, work u 
front ol Camera 
‘Side 

lepth 


hight 
back 


wrspective 1 


Composition 
Learn to rec 
successiul pictures 
tin building 7 
three planes 


listance and |! 


here 
Leading 


Lhese 


Lines 


are sitie 


Centre of Interest 
This should 
“st alter 


alier 


space harmoniously, 

“balanced” by 

perhaps simplest 

ee balanced by smaller 
picture 


Mass 


Ales 


the top when scenic 


bottom when sky 


ngs. There may be 
be quite subsidiary in a 
picture), 
in unity 


t types of 
and 
t vards away 


scene 





of February Portfolio 


he camera, there is little 
Again, while ’ 
of lighting, there is no 
are not only preserved, = 
this print is seen, the more 
y it throws out a chal- 
he direction of drawing] 
| experimenting towards? 


;ChOUsNnCSsSs 


IMPROV! 


er of rather sombre treat- 
the page and come upon: 
h its lively high lighting 
e of an out-of-doors 
cial light that was actually? 
in the frame is also excellent, 
op and left (the low-toned™ 
unce of space on the right” 
perfect arrangement. Finally,? 
youth is underlined by the? 
the casual flow of] 
ng the suggestion of smile” 
utdoor sketch is A.G.G.’s* 
raightforward treatment 
That left arm seems to 
hould be toned down in 


thir 








allow 


und by 


studies by two of the 
workers was truly a 
so as both subjects are 
inding our fullest con- 7 
first print (K.J.M.’s 
ondering whether there 
eft which would possibly 
loser together ; at present, 
hat separated. However, 
sult in “another pic- 
t to be inferred that I 


this one 


the 


to the obvious and to 
{ Australia’s luckiest 
arrangements 
his camera! Whether 

knows how best to 


rdmirable 


ay 
f the completed version 
e repaid him a hundred- 
That pleasure must be 
e, for it is so long 
ion so convincingly 
st is nature's, 
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M. Mackinnon 


RAIN 


SIX STUDIES IN THE 


VERTICAL 
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Chas. Collin 


DESOLATION 
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C. S. Christian 


LIFE LINES 
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Merton Potter 


RAVAGE OF TIME 
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K. J. Mierendorff 


SYMBOL OF INDUSTRY 
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Review ol 
Contest Entries 


NUMBER OF ENTRIES 
A/S 16, B/S 26, A/O 18, B/O 54 


NUMBER OF COMPETITORS 

NUMBER OF NEW COMPETITORS 

NUMBER OF PRIZE AWARDS 
].G.A., East 


torious entries 


HC’s for meri- 
Each represents a pleasing landscape 
study, well presented. ““The Water Hole’’ is perhaps 
the better, while “Smith's Farm’’ might be tried with 
a more atmospheric cloud formation. The 
central horizon line is something of a weakness in the 
latter, but to avoid it appears difficult under the 
circumstances 


A.J.A., Thirroul.-Congratulations on the three 
listings. Weakness in “Fugitive’’ appears to be the 
strong nature of the flood-lighting to the left, leading 
to undue prominence of the hands, etc., but this 
trouble could be easily minimised by “‘flashing’’ or 
other control measures. “Pattern’’ represents some- 
thing of a new angle on one of our over-familiar topics. 
The horizontal format does not seem a very happy 
one—-we consider that a trim from the right would 
improve balance. “Merry Moment” is a very happy 
little picture executed with commendable technique 
along “‘studio”’ lines 


J.£.A., Cremorne All of your exhibit 
evidence of an interesting outlook. Prizewinner (print 
of the curving dead tree on a cliff face) is the best 
though the subject matter is rather slight, and there is 
some lack of unity in the cloud formation; if the 
subject matter is readily available, it might be tried 
again under lighting conditions. 
, a pleasing effect of lighting, but 
subject matter tends to be rather 
complex—-you might consider trimming a shade to the 
right of the “Nightfall” hardly conveys 
that impression, but is a good strong cliff interpre- 
tation; print appears to be trimmed off-square 
to the Clouds”’ represents a pleasing effect, 

would a trim of about 14° 
foreground tends to 
Creck’’ is 
consider that 
weakened by the inclusion of 
, so much white sky at the top 


Ceelong your two 


type of 


entries 


more dramatic 


6b a.m,” dep ts 


considered as a 


lamp-post 


“(,ateway 
though we 
from the 

detract from your main 
well | but, 
principal motive 1s 


recommend 
foot, as the diffused 
motive. “Lazy 


andled again, we your 


urnnecessa©’ry 

FEB... Sydney nf 
“Young Hopeful 
around the « 


your pair we prefer the H¢ 
though this appears rather bright 
orners; these areas might usefully be 
“Day's End” is one of the familiar ones 
ours possesses the merit of an attractive 


toned down 
tonal 
he weakness 1s 


central “bull’s-eye 


four 


sition of the rowu 
HB Heidelber ongratulations on the 
ws. We li ie prizewinner very much 


erit t 


ting subiect 


n of the as shown. The 
handled 


ore convincin than the average 


furrows, 


are also excellently 


Balloon-Seller”’ is a particularly 


| arrangement, but we would suggest that you 


a type of print in whi the fhgure is more 
lominating. Similar remarks apply to “Sea Breeze 


in which the heure is certainly dominated by the large, 


rising full moon 
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Nery faw shown 


P_A.B., Smithton technique 1s 
in your entries, but the subject matters are mainly 
in colour vein—this particularly applies to the two 
river scenes in which little or no composition or motive 
becomes evident in black-and-white. We suggest that 
you pay careful study to the best available examples 
of pictorial work with a view to developing a seeing eye 


7.B., Wellington.-HC for your symbolical 
along sentimental lines—we consider that the com- 
position would be improved by a trim of 3 or 4” from 
the right. The lighting was rather severe for ““Hooded 
Lady’’—it would be worth trying again using a much 
softer light source. The composition is also very formal, 
and an effort might be made in the direction of a less 
formal arrangement. 


j.B., Waverley.—Of your trio we prefer “Sunlight 
and Shadows,” a very pleasing atmospheric effect 
secured from slight material. “Babes in the Woods’’ 
represents a valiant attempt for one of the most 
difficult of subjects, the problem being to secure any 
type of composition amongst such complex material 
Attractive atmosphere is shown in “Peaceful Moor- 
ing,’ but the scope tends to be somewhat general 
trims from cither side would concentrate the general 
interest. 


K.C., Canberra._-Congratulations on three listings. 
You are certainly setting us something of a problem 
in requesting an opinion on “Autumn Time’’ which 
is so close to K.B.D.’s version. Generally we would say 
that the approach is rather more formal and the print 
is a trifle harder, leading to loss of atmosphere and feel- 
ing of depth. Taking it generally, contrasty treatments 
of park scenes are to be avoided. The still-life “*Inter- 
lude”’ is an excellently handled representation of the 
familiar candle-and-book motive, but the motive is 
one of the over-familiar ones and, again, your treat- 
ment tends to the formal side. Pleasing technique is 
shown in “Canberra Landscape,’ but we cannot 
help feeling that this tends to fall into the two-picture 
class, the top half having so little to do with the bottom 
half. We suggest that this be included in your album 
in two different versions. 


j.B.C., Wangaratta.._We were glad to hear from 
you again. The portrait generally well handled in 
“studio” style with a good tonal range; however, as 
mentioned on sundry previous occasions, portraits of 
this type represent the personality of the sitter rather 
than that of the photographer. 


C.S.C., Ainslie.—-After the prizewinner we like 
“Stockyard,”’ though we feel that the arrangement 
generally is lacking in any accent to hold our attention 
for instance, it would have been helpful had the chain 
been rather larger. “Symphony” 
pheric silhouette with a nice balance 
‘Back Soon!”’ is one of those pictures in which the 
humour and appeal lie in the title rather than the sub- 
ject matter. The textured background is rather em- 
phatic—something out-of-doors might have been more 
in keeping. 


B.L.C., Geelong.—Of your four we prefer “Sunlight,” 
though this seems to be a shade under-printed, or, 
alternatively, more middle tone could be introduced 
into the bright patch of grass in the middle distance 
Generally, it is a pleasingly decorative atmospheric 
effect. It should also be possible to secure a better print 
of “Aged Stone” as, in the present version, most of 
the detail has been lost; in any case, take a trim of 
1” from the top, as the eye tends to centre on the 
Gothic window in that region 
suitable for the lakeside 
being confused by the interloping 
‘Riverside’ is rather on the heavy side 
tending to dominate the 
distance 


subject 


is a pleasing atmos- 
degree of 


Viewpoint was hardly 
subject, the arrangement 
branch 
, the dark mass 
delicate tonal 


leafless 


range in the 





H.C., Mount Eliza ur 9 your three entries we prefer 
for the February contest, but eH stucly Marks of Time”’-—a pleasing 
present occasion. Of the pai t, though an effort might be made to tone 
scene, which embodies a pleasing gh-lit sky “traps.’’ The other tree study 
seldom seen in this familiar su rmal—-was probably very attractive in 
format is perhaps somethit , , the :t-of-doors portrait, it should be 
from the right would d ha bta improved print, as the present 
subject is also above the : : mopletely lacking im textural detail. 
of the tree tops being a n iset si ld also be taken to eliminate the 
position, we were ond rb t background, 


of the two towers t i rig! srea \ , : hird Equal for “Up- 
F.T.C., East St. Kild he P i ssesses an attractive, almost 
best of your three studies, thoug! alit to your trimming, this is 
to the left would have concealed fact Dp from the very central 
middle distance. “Above tt but t nnot be avoided without losing 
colour vein; in black-and-white t y tone mall trim would assist. 


composition. “Cherry Plums” is ' bure.—Thanks for attractive land- 
table-tops, though a slightly high annot ifn ine how Canberra members 
have been an impr net 


fro th ngnt and ft 
gh ney ron ie wi Weise ty teenie 
eat. ic amusi : 


Outcast’ . 
the palm tree wa HC at initial appearance for a 
é i re as . 
ntional out-of- y le 

complicate the motive 11 out-of-doors grouping. A 
: pear be the flat lighting resulting in a 
7.P.C., Griffith An award f » in sparkle. We are looking forward te 

this is nicely rendered and fills 1 ‘ - ‘ vork in due course, 
satisfactorily. “Honesty fast | es { 
‘regulars,’ and, in any case, we bject matters generally tended tow: 


to its pictorial possibilities. W nercial illustrations. “Commerce 


your mounts down to <' - , ther being on the overbright side 
facilities are limited to this maxi 


irrent entries show good 


Third Equal) for 
J.L.C., Hobart-HC for jus St Pit eaners”’ executed with commenda’ 
unconventional version. We pnsicie considered as a composition, the arr 
be improved by substantial trim ther ““broadside-on.”’ 


‘rest through ae - ‘ 
— loss . /— my throug a cane HC for “Snow Tracks” wi 
and from the foot (: nh lar ely “COT 1. though we feel that a si 


attracts far too much 
asset 


LF.D., Hornsby f I ree? nnt.-H© for the statuary su 
though most of the credit her exceller record made under diffi 
rather than to the photograpl j te Lair’ seems to need h 
possibilities, but these were defeated provi ile and accent——-say a youngst 
illumination of the set-up; we : | ; 

iG for “S come 
slight highlights on the ; . : I w waggies,” a 
- - effort the direction of realism. Lighti 
reduction. “Chalet’’ was also weake be , Iti lack 
contrasty type of print in strong side, resulting in 


tone is to be perceived; it shoul 
a more attractive print from this nes Morning side Congratulations on the two 
gs. The child’s goodnight prayers subject 
K.B.D., | Canbderra.—Yout an urly successful, with quite an “old master’ 
March closing date, but we manag The table-top of the artist’s accessories ig 
in the judging ; actually they wer ‘ recorded, but the effect is, if we might be 
for February's Set Subject r say so, rather more tidy than would) 


scored) but, of course cidentally, is that one of your own 
December 10th. Both background? 


technique and workma! 1a ; a . : 
though the approach tends to tl! | anhoe Che most successful of your entries 
winning landscape with figure, “Tipped 
F.E., Narromine rent itr I We suggest a trim from the foot, as the 
progress towards the moder: t present rather central, and there appears 
“Wheat” is perhaps the b need for the inclusion of the eye-catching 
1/100th sec. at f/11 indu n the bottom margin. The other glade 
close-up. “Bagging “present , n the heavy side; certainly there is less 
problem, the eye being a ted e would expect using 1/5th sec. at {/2.9. 
defined background of hay nig c Mm it is pleasingly executed along tormal 
as a close-up showing hand nd good tonal range throughout. 
only. ““Cacti”’ is nicely recorded vs 
feel the dark backgro ; 
these delicate blossoms 


a very much Garker print, subs I P ” 


ongratulations on your three 
- studies of the infant continue 
areer —we wonder how long this 
F.7.E., Grange.—Very attract last! The table-top owes its success to a 
shown in your set subject entry, | y oughout, the lighting being well 
generally represents somethin 
illustration for micro-filmi it i ff no address Welcome to the contest. All 
the photographer's outlook ir i tt ts show very fair technique and a generally 
kind. ng outlook. The best is the candid portrait 
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embod good 


if textures Sightseer 


good candids for 
ibvects 


but 


Wel 
remarks. Y 
g and is wortl 

Xirmately the 


portior 


have no enlarger 
enlargement 


th the final re 


Both e1 
flerent subjec 
led wit } gure addi: nterest 
Ir Ww ' t motive is 
npared with ¢ CCESSOTICS 
iw albun * sug in ym: either 


m of the 


there ws really no 
ind th 


re irri 
Tate Oo 
ba: I i 
ccm ol uding 
Where an Hit vas secured tor ge 
Dandling. We als 
this would 
Bt the loot v re the 


e cup 


louds I achian would 

a major 
ds ) wok the 
sare 1diging 
attractive 
like the consider 


tree t . it 


tand a somewhat darker especially 


light clouds tend to form a mos 
Cool Pasture .« gained He¢ 


attrac ‘ "4 ct the scene 1 


ibstantial 


ui 
for ar 
Father gener ‘ ul ! ! be 
Gluded i r al 
the other e lett-t 
].M llahra 


agamiulmwac 


one 
ind 

Secon Potters 
ase of irresistible technique 


Modernity”” we 


subject matter 


ith ‘ 
p! is appealing s ibject 
again have superfine tec hnique but the 
in our opinior 
WoGM wellbrook ( 
Btantially mmproved 
Hunter iar 
Swo are 
ficipated with the use of an 
R.HN Balgowlah (nt 


ure which 


matter, I: 


is NOt very strong in pictorial appeal 


ongratulations on sub- 


technique shown in your Upper 
Pictorially the 


dominating is OW 


dscapes clouds in these 


exceedingly vuld be an- 


orange 

your trio we prefer the 

feeling of 

upported by excellent technique. For your 
about }” as, at 


embodies some 
suggest 

_ sent, the fl 
*Daisies’ also 
Epecies 
forative grouping 
mer 
of the record 
P.O... Burne 
picture of 


trimming away 
wer on that margin ts unduly prominent 
the 
de- 


com- 


technique but 
lend 


more in 


embodies good 


selected does not readily itself to a 
Antique’ 18 the 
though you have first-class job 


tal veu made a 


entry is more ola 
than the 
a photographer's own individual pictorial 


(Once again-—-your 


some definite object rather em- 
bodiment of 
Tech que and lighting are good 
“Bread” is 
and we regret 
than HC. Your 
embodies a pleasing tonal range 


Voor P 


ver-severe 


approach 
$.C.P 1 bbotsford 
here 


one of the very 


familiar topics t that your 


could do no better 


print 


ersion, as usual, 


Lighting (1 was 
“Christma il ind subject, 


contrast and he lows. The 


your 
resulting in high 
arrangement generally is satisfactory 


1.7K. B 


A ery anin 


Congratulations on 
ated portrait of the your 
good tech ue plus some tee a 


ng innik 
In the other the Wheels 


be dominate ry ¢ m uf rround 


with 
motuve ot 


your alm 
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A.P.-R. for 


RFS North Brightor The two Christmas tree 
subjects are happy family mementos, but pictorially 
represent rather intractable material; of the pair we 
‘Let's See Yours.”’ The portrait of the youngster 
ingly unconventional with plenty of animation 
improved with trims from 
both top and bottom. Print quality generally very fair 


liste You are 


| results with your 


preter 
piecas 


Arrangement would be 


obtalning very satustactory 
5 enlargements but, 
are mainly of 
that you turn 
varied types ol photo- 


omm 


tech 


considered as matters, these 
interest, We 
attention to the many 


yhy for which the mur 


subject 
or tourtst suggest 


ature Camera 1s $0 admirably 


adapted 


G.RM Wollonger 
both your entries, 
Heads,’ thoug! thi 


scenic or to 


\ttractive print 
the better being “‘Nam- 
s rather in 


juality is 
hown i 
bucca the nature of a 


general irist Viev while the foreground 


t degree of attention 
but we 
that an improved degree of unity would be obtained by 
trom the right 


one’s interest tends to stray away to the bridge 


egetation attains an undue 


tackwater’’ is more in colour vein consider 


trimming about 24” from the left and 1” 
as it 
at the left margin 

liff None of the 


batch, in our 


or tence 


RW 


cted for 


matters 
offered you 
The best is perhaps 
trim ol 4° the 
couple right, the horizontal 
weak “The Brook’’ is more 
such a scene loses much of its impres- 
black-and-white, 
as a basis for hand-colouring or multiple-toning. “Tea 
For commercial vein and formal in the 
general arrangement The Good Oil” is also marked 
by a distinct severity of approach; composition would 
within 4” of the 
also surtace 


(/ ueer subject 


your opinion 
satisfactory basic material 


)40 Ferry,’ subject to a from 
from the 


format 


and a 
representing a 
nm cobour vein 
but might well be used 


siveness in 


Iwo’ is in 


be improved by a trim down to 
the liquid. There are 
defects to be dealt with 


VM. 7.W., Ashfield.-Welcome to the contest-—HC for 
“Only a Rose’ on general grounds. Treatment generally 
We consider that matters would 
be considerably improved by the trimming away of the 
supporting vase and by introducing some highlights 
into the blossom by local reduction as, at present, the 
bright light in the background tends to degrade the 
tones of the flower which, after all, is the main motive 


surface of some 


is on the formal side 





The “A.P.-R.” Photographic Contests 


“Open” and “Set Sabject.” 
One prize only in each class to any single competitor. 


Highly Commended prints which are reproduced will mera 
@ Reproduction Fee 


are frequently awarded if tha quality of the entries 
pustifies 


Twe Classes Monthly 


Additional Prises 


SET SUBJECTS 
1950 


losed February 10 “Seascape or Marine." 


loses March 10 Record or News.” 
“My most 


successful 
raphe jay” 


Ss wall 
“Clouds.” 

“Bird, Animal or Lasect 
“Self Portrait.” 


April 10 


loses May 10 


June loses 
July 
August 
September 
October 
November 
December 


Yoses June 
loses Ju | Stud 
doses August 10 

doses September 10 


loses October 10 Wi Mist, Foe of 


Rain 
prints which have not won prizes may be re-entered for a Set 
Subject, but not for Open Contests 


Open’ 





Editorial Notes 





PRIZE LIST FOR MARCH 


CLASS A--SET 

First +*Sheltering,”” V. McD 
Second +“High on a Hillt 

Equal “Design f l 
Third *Oul Paint 

Equal) ft **The 
Highly Commended 

}. P. Carney, F. I 


V. McDonald 


CLASS B--SET 
First ***Naked ( G. } 
Third “Rende: 
Equal “Pipe Cleaner 
Highly Commended: ]} 
fa Diedrich, |! | i 
Nicholas, R Wi Ki M } 


CLASS A--OPEN 
Second *Trust,””’ D. McDer 
Third **Moderni 
Equal “Autur 
“Young P: 
Canberr: a 
“An Adelaide 
Highly Commended 
t r. Charles, ( 
W \ Jessoy 


CLASS B. OPEN 
Second and Tear oe 
Equal * Fugitive A JA 
Third ‘Home 
Equal *Autum 
“The Ne 
“Sunlig 
‘Up Strea 
“Tipped v 
Highly Commend 
Anderson 
Jj. L. Crake, 
» C. Knispel, | 
Smith, G. R 


t Indicate 


*/], dicate 





WELCOME TO FOUR NEW COMPETITO 


Our usual hearty welcome is extended the f 
ing new competitors, viz C.R.H Ermingt 
McKinnon), D.J.L. , and M.j.W Ashf 
H.C.’s were gained by members of the gx 


PROMOTIONS TO “A” GRADI 


The following promotions to “‘A" Grade are a 
B. Brict, C. Knispel, A. L. Gooch, G. H. Ma 
Roche, and G. H. Silver 





CAPTIONS AND TECHNICAL 
Cover Illustration 
Glass Design, Ff. P. Hior 
Open for February. Exp 
Quarter-plate. 





IONS AND TECHNICAL DATA 


x Pottery, A } Vite rendorff. Second 


\, Set Subject for March. Exp. 
XX, Graflex, Diffused Daylight. 


55-165: 
First (Equal), Class A, 


ecs., {/22, Super-XX, 


» Hill Top, A. Haddon Briggs.—Second 
é s A, Set Subject for March. Exp. 
Super-X.X., Reflex 


Fantasy, E. Reynolds.—Second (Equal), 


Ay 47. Exp. 3 secs., f/16 

M amera, Artificial Lightings 
Class A, Set Subject 

6, Super-XX, Stand} 


. 
* 


Highly Commended 


for March. Exp. 4 secs. 
amera 


nmended in the Class 
Exp. 4 secs., //8% 

| Camera 4 
Class B, Set Subject: 

11, Panatomic-Xy 


} 
md Equal , Class Ag 
10 secs., f/16, Supers? 


Third (Equal), Class 
Exp. | min., S/9@ 
ificial light 5 
Third (Equal), Class Be 
5 secs., f/22, Ortho-X, 


Highly Commended in’ 
Exp. 1/10 sec., f/11,8 


Highly Commended, Class A, 
me 4 Exp. 1/8 sec., f/11, Pan- 
Reflex, } Filter 


| Trees Whisper, A. L. Gooch,-—First 


B, Open for December, 1949, Exp. 
XX, Ensign Auto-Range. 
Second Equal), Class A, 
49. Exp. 1/25 sec., /8, 
ange Filter. 
First (Equal), Class A, 
Exp. 1/25 sec., //8, 


- Filter. 


of Time, Merton Potter——Third (Equal), 


et Subject for September, 1949. Exp. 
11, Verichrome, Ensign Auto-Range. 


of Industry, A. 7. Mierendorff—Second 


Class A, Open for July, 1949. Exp, 1/250 
Super-X.X., Folding Camera, Yellow Filter. 
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The Photographic 
Societies 





DAVENPORT CAMERA CLUB 
Mi 


section 


December mee 
Keith ( 


of our 


arter ’ 
daily paper The drocate 


members around to the Advocate build- 
t ery ably demonstrate vith at 


mentary » Mechanica 


his subsect Phot 
Process Engraving 

a most enlightening demonstration, and 
re very appreciative of Mr. Carter's action 
had opportunity 
Hungarian 


the recently i Viewing 
Invitation Portfolio vhich 


Kodak Ltd 


veeting held on 27 


loaned by Launcestor 


Mr. Charles 
and then 
ishing and 


A WARK 


th January 
wed examples of his ork 
trie nbers in 


the art of “print f 


PHOTOGRAPHIC 


Ihe first 


e, Melbourne, on 


SOCIETY OF 


VICTORIA 


meeting of year held at 109 Flinders 


February 
hort session of answers to 


Thursday, 2nd was 
This 


when 
more 


awitha queries 
a regular Thursday 


ographic problems may be subm 


feature ot meetings 


tted to the 


d members for solution 


followed by a short talk on 
olglaze, 


Fixation,”” by 
in which it was stressed that fixing 
tarted in the hypo bath, the 


vashing being 
of the 


process 


tern of the evening was a demonstration 
Mr. |. R. Hodder, a 
A film was taken through the 
about torty alter 


damp roll of film was exhibited 


processing by 

he Society 
cess in minutes 
\ feature 
remely simple 


k and 


which 
stration was the exur 


hve bottles of solution, a film tar 


teresting svilabus plans ea tor the next six 
Panchro- 


Peter 


nechuce demonstrations { 
representat f ot 


Silk Sere 


Fox 
and Colour 


Hlabus and particular 
application to t Hor 
mald, 10 Higginbot! 


membership 
Secretary, 
Street, Middle 
A.W. 


BALLARAT CAMERA CLUB 


at the meet ‘ 


R r MARCH 


BRISBANE CAMERA GROUP 


monthly meeting held on 7th February, a 


President, Mr 


At the 
Committee was formed, consisting of 
Fred Masters; Vice-President, 1. Barnbaum; Secretary. 
Ronald Treasurer, Graham Vann Print 
Director. Savitsky Publicti Director, Garth 
Csrant- The 


Close 
Cyril 
mson 
\ vote of thanks was passed to the Club Patron 
Don McInnes had 
a\ alliable previous meetings 
the Toc-H Rooms 


e heid 
Adelaide Street, Brisbane 
7 p.m 


Mr 


who premises 


kindly made his 


for Future meetings will 
Desmond Chambers, 
on the first Monday of each 


month at $5 
there 


are |t 


Al present venty 


members, all keen, 
and itis expected that the membership will grow when 
some of the Club’s activities are publicised 

The Club President, Mr. Fred Masters, was awarded 
first in the monthly competition Sull Life, judged by 
Mr. Grant-Thomson 

A series of lectures is being arranged 


R.¢ 


ADELAIDE CAMERA CLUB 


The meeting opened with a discussion on the pos- 
sibility of an International Colour Slide competition 
to be held at the end of the year. Such a step would be 
unique in the club and would keep us abreast of the 
times 

Ihe 


lecturettes 


Mr Monfries varicties of film 


emulsions, listing their characteristics and practical 
uses 


main substance of the meeting consisted of 


lan told us of the 


Mr. E.G 


Dixon followed with his popular lecture 
colour! 


filters and emphasised 
coloured lights and slides 

Mr (; Mitchell's lecturette 
He discussed the relationship of emulsions 
velopers, outlining the qualities of 
developer-emulsion combinations 

Merit 
\’ Grade 
M. Hunter; 
ind Art, F. J 
}. t 


on his 


points with 


was more technical 


and de- 
many popular 
Certificates were awarded as 
Winter Evening, C. G 
Mountain Sprite, F. J. 
Evans. “B’’ Grade 
Little Cascade, |. Beare 


follows 
West; Veiled Beauty, 
Evans; The Camera 
Just a Minute, Chooky, 

Lakeside |]. Beare 
C.G.W. 


I rost 





CORRECTION 


An error occurred in respect of the information relating 
to the Institute of Photographic Technology published on 
page 6 of the “‘A.P.-R.” for January, 1950. The correct 
jisting should read as follows 


The Institute of Photographic Technology, 
on. Sec.: Jan Kroef, 
Kelvin Hall, 
Collins Place, 
Melbourne, C.1, Victoria. 


NEW ADDRESSES 
Tamworth Photographic Society, 
Hon. Sec. 8. H. Layton, 

155 Marius Street, 
Tamworth, N.S.W. 


Campsie Photographic Society, 
Hon. Sec. C. J. Hannaford, 
Anglo Road, 
Campsie, N.S.W. 


Brisbane Camera Group, 
Hon. Sec Ronald Close, 
c o Toc-H Rooms, 
Desmond Chambers, 
Adelaide Street, 
Brisbane, Q. 








WESTERN AUSTRALIAN CAMERA CLUB 
The usual monthly me g 
12th January, 1950, at Mod 
George's Terrace, Pert 
Owing to the absence 
Snell. the Chair was oc« 
one of the Vice-Presice 
The set subject 
“Table Top an 
1, Mr. Palmer 
Mr I Lambert 
speaker for the « 
composite enlarging 
stration was kindly 
Mr. Lambert 
picture, but minus cl 
using the clouds from 3 
us several other ideas 
posite enlarging—some 
During the demonstratior 
to try their skill, but fo 
Lambert had made 
however, that 
instructive 


MINIATURE CAMERA CLUB OF W 


The first meeti for the ne 
Fe ndeonghenty 18th Jar 
was good and the interest sho 
discussions speaks well hor 

Following the general busi 
Mr. R. G. Button, ar 
Club, showed a selectior 
included *“*“Gateway to the 
the latter being selected 
Cine Club as one of the 
while the first named 
judging. Although it 
it was certainly an educatior 
what can be do wit! 

Prints for the propose 
are still requested, and 


at the monthly meetings 


THE WESTERN AUSTRALIAN CAMI 
CLUB (INC. 
The usual monthly meeting : 
Sth Februarv, 1950, at the Mo« 
St. George's Terrace, Pert 
The set subject for Febrn 
and points were awarat 
Mr. Palmer; 2, Mr. Sa 
Mr. K. Ottaway gai 
after explaining the pla 
amount and depth of shadov 
proceeded to shov with M 
the late Dr. Julian Smith's f 
Afterwards, M1 
study be made of one of « 
Smith, our Treasurer 
in his usual role of writ 
members, who had broug! 
tage of the opportunit 
Everyone agreed 


enjoyable and ver 


NEWCASTLE PHOTOGRAPHIC SO 
An acct 


the special 
mont 


NEWAL OF YOUR “‘A.P.-R.” 





SUBSCRIPTION 


subscription promptly 
sed. Owing to the 

ng costs of the “‘A.P.-R."’ 
est that subscribers 
mmediotely the 








PHOTO. “LIVE MODEL” CLUB 


‘ few vacancies avail- 

Me mbers meet twice monthly 
Y.W.C.A, A professional 
ell-known photo- 


night are being 
ars please ring 


INTERNATIONAL SALON — 
ational Salon of Pictorial! Z 

Mysore Photographic 
from 14th October to® 
re, S. India. This® 
aed practices of The » 
reat Britain and The® 
rica Jury of Selection : 7 
A.P.S.A.; Mr. O. Ca 

N\ Issott, A.R.P.S, 

nochrome — of 
ntrv fee, 8. * 
be waived from 

3) Prints are 
lorman countries by ; 
receiving entries, ~ 
remittance must be 7 


OOOO OOOO 


mie? aly 


INTERNATIONAL EXHIBITION 


raduates, pay roe 


y University or niversity 


for entries, 10th April, 1950. 


one of the following standard 
16", 16" x 12". Mounts should be 


entrant 

No more than four per entrant. 
vould be securely wrapped, with a self- 
abel enclosed and forwarded to Sydney 
Photographi c Society, ¢ The Union, 


of Sydney, syaney 


her details, write to this Society at the 


ess 
OOOO OOO OO 
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The ‘Last Page’ 





Salon of Photo- 
urne from September 


International 
Mellbx 
and will be known as 

n. Entries close 

inable from the 


A.R.P.S., 


early 


April. 
series of 35mn 


lamous events 


London. 
Hammer- 


ring to 


in the 


incheon-hour talk at 

bt he occasion being 
exhibition 1 Century of 
Museum of Modern Art 
mary of the talk 


1 sult 


Mierendorff has 
wmprehens rticle on the home con- 


Wm D.O.1 


% of his recent 


iargers 


iS arrang- 


ot two 


innual for 1950 
been created by 
The tabulated 
he gained 39 ac- 
established 

ng Exhibitor f 


tor past years, 


salon 


thereby 


were gained 

azo, but in 

d not apply 
t } Th vere L 
K 1y aA ] 
Jan Kenn 

vuur workers with 

Australia 


ana 


eptances at 
represented by 
Stuart 


ncidentally 


is by ¢ 


applications for Honours 
Phot graph 

Applications 
copies 0 whi h are 


resentative for 


juarters of the 
April Ist 
provided 
Honorary Re 


must 


irom 


St w of Cyrus r 


Brady Junr. ( 1 Aw Tour 


! was shown in Sydney at 
the David Jones’ Gallery during mid-February 


Other 
Mail 
Hall 


may 


ywings will be in Brisbane (Couner 
March) and Adelaide 
March Perth (Kodak 


al interest is the physical 


interstate sl 
Vestibule th 


Library 


l ecture 
(sallery 
arrange- 


international 


Lionel Hart was welcome visit P. Carney 
at Ganifhth on 
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of Feb. 15th 
won the silver 
Maitland 


was entitled 


Extract from the “* Newcastle Morning Herald” 
Mr. ©. A. Sims, of New 
medal at the photography 


March | 


Lambton 
exhibition at 
Show, to open on His entry 
“Morning Venture 
The Judge (M: 


adjudicated nearly 


Keast Burke, of Sydney 


200 entries 


last night 


Mr. Keast Burke said a large percentage of the most 
active workers in Australia was represented in the 
exhibits 

Newcastle 
awards 

[hree bronze medals were won by 
Mierendorff, of Coogee 
Jackson, of Sydney 
of Cardiff (‘*Solitude 

Certificates of merit were awarded to 
South Australia 
Garth Grant- Thompson, of Brisbane 
[. Jackson, of Newcastle (“Green Valley’’); John L. 
Wray, A.R.P.S., of Beecroft (““Phantom by Night” 
Max Dupain, of Sydney Spinnaker for Peer Gynt”’ 
W McClung, of Merewether “The Font’): and 
Dr. F. J. Drew, of South “The Sentinel of 
the Road 

Me SsTs ( (> Wil ams (y and A. 

i 


1‘Ombrain acted as selectors for acceptances 


exhibitor were prominent in 


1 Messrs. K. 5, 
‘Past and Present’); C. V. 
*Prelude’’) ; and Frank A. Tully, 
Messrs. F. J. 
‘Living and Dead” 

“Water Baby”’) ; 


Evans, ot 


\ustrahia 


(sarsiae 


* * * 


Readers interested in the legal and copyright aspects 
of photography might like to the published 
accounts of lengthy court pi ceedings (a cause celebre! 


study 


which occupied a great deal of space in the Sydney 


newspapers in mid-January 


The First A.P.-R 
Photographers 


Newcastle showing, from 


Exhibition of Press 

interest during its 
23rd January to 4th Feb- 
ruary. The prints were shown in the fine showrooms 
of the Newcastle Electric Supply people in Nesca 
House. We are indebted to the .Vewcastle Morning Herald 
for our picture 


Invitation 


attracted great 





A.P.-R. enthusiasts 
money in the week 
animals and pets current 
Telegraph (Sydney 
King (Paddington 
vantage at Sydney Zoo. I: 
the names of |. H. Bain, M 


An open u 


lauior ale 
members of the Y.M.C ~ % 


all readers of the if 


Exhibition of Print 
on 17th Marct 
Concert Hall 


Clipped fron 

““News-phot "” 
30b Buchanar 
waiting while ar 
Essendon saw 
small custon 
outside joy 
of his finger 
picture, titles 
of the world 
the Britann 
wide compe tito! 
in the Book 


the world 


Ainslie Robert 


recel ed the 


fer 


3. Watsor 
attractive wall « 
own photograp! 


] W Tomlins 
colour acceptance 
conducted by the 


Maitland and New- 


ns was the large number 
\u 


ralians. Many of these 


tographers and certainly a few 


M 


umn 


N 


wing joined up with the 
ybe there is a suggestion 
societies. 
vcastle Technical Col- 
ring photography and 
benefit of the new 
te that the material 
technical schools in 


ctorialist of Adelaide, 


January on his way back 


ania. A.C.C, members 
me good pictures from 


OGRAPHY JUDGING RESULTS 
SASTLE 


NEWC 


R 


| 


( 


) 
I 


I 


Manuel, A. T. Ullman. 
Collin, James Ralston. 
R. F. Manuel, A. T. 
W. H. McClung, Frank 
rrapl C,eorge Walker, 
e, with Contact Print 7 
Manuel. Six Con- 
Endean. 


ndean, Charles Stewart. : 


Laird, the Tas- 7 
Laboratory is 7 
graphs of Tasmama. © 
showing will be in 7 

mainland display to 
¥ 


Melbourne still and 7 
d on safari for “darkest 
lans be any indication, 


ld be really outstanding. | 


contained a full page . 
Home Movie Fans’’; the > 
ber of well known people © 
1 in some detail. = 
Exhibition now being 
es has received a number =| 
raska (U.S.A.). Most 
Rebekah, The Mili Pond, © 
Lighting Up, Australian 
Last . . . Lonliest 


as follows: 


excellent examples of 
atte depicsed fairly 
ra and fauna of their 
those who viewed it 
gin. Artistic treatment 
nd impact was not as 
ts coming to our club, 
iproved on many of the 
m some Heavier and 
preserved in better con- 
tive mountings.”’ 
om E. W. Rein, Salon 
lub, Lincoln, Nebraska, 
ed the requisite number 
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VW atso 


CHARACTER-FORMING 


art ull morning, with a suggestion ol 


e blueness to the trees bearing 


Mall. It was 


settled dow1 


canopy aiong the 


»> clock us we to wait, 
newspaper on the footpath, lucky 
as backrests 
re all standing again as we watched 
mounted on his magnificent brown 
the route Cars ftull of Brass 
photographers 
bright 


unposed’ 


ind down. Press 


hair and 
then took 


slong with flags on hich 


mall bovs with curly 


coached the 


caretully 


thern marcl nig 


vas I t for them’’ to come along, and 


temen ' ne intense I re-< he« ked my tocus- 


ticed tl 


clouds had come up and altered 


ire accordingly ; noted my shutter speed was on 
vaited until the last moment to set it 

There was a movement of excitement 

hands We ere mn 

contained to cheer—as_ the 


Margaret passed by in ar 


and a waving 
seit- 


Prin css 


England «© were too 


Queen and 
open Carriage 

All set. Came 
and then 
hel- 


open 


and checked over 
the always exciting sound of horses 


Ll reset my shutter 
hooves 
appeared the Sovercigr Escort and 
light In the 
Duke of ¢ 


s right 


CUITASS¢S 


mets gleaming im the mornng 


carriage rode the King: at his left the lou- 
cester and a 


blizabett 


Z ignificently at | Princess 





FRANCES S. ROBSON, A.P.S.A. 
NOVEMBER. 26, 1949 


With the Mrs. Frances S. Robson, of 
Vina, November 26, 1949, after an 
illness of less than two months, the Photographic 
Society of America, the Pictorial Division, and pic- 
torial photography throughout the entire world lost 
me of its staunchest supporters and most industrious 
workers 


death of 
California, on 


It was in 1945 when | gained her agreement to serve 
on the Pictorial Division Executive Committee, that 
she started her illustrious career of service to the 
Pictorial Division PSA, From this time on, 
Frances Robson served on many PSA and Pictorial 
Division committees, starting with the Portfolio 
Committee in 1945, and The Judges’ List for Small 
Camera Clubs Committee in 1946, and ending with 
the Stuyvesant Peabody Award Committee 
in 1949 

Being of English ancestry (het 
Woolsey 


and 


Memorial 


maiden name was 
, Frances Robson became intensely interested 
in the International Portfolios, becoming a member of 
the Second Anglo-American Portfolio was 
organised. Joining International portfolios as 
they were organised, Frances belonged to 
thirteen at the time of her death 

Frances Robson 
of the Second 
Associate Editor on 


when it 
new 
fast as 


American Secretary 
Canadian-American Portfolio, then 
The Folio for International Port- 
folios, then General Secretary of the South African- 
American Portfolios, and finally Assistant Director 
of the International Portfolios. In the intervening 
time, she assisted in the formation of other Inter- 
national Portfolios—-the Chinese-American Portfolio 
being the latest. Many of the International Portfolio 
and features and put into 
effect by Frances Robson; the extremely popular com- 
posite prints that will remain as a permanent history 
of the start of the Internationals, the Toning Booklet, 


became the 


services were corn eived 


and 


the furnishing of gummed paper tor comments, 


many others 


figure in the International Portfolio 
1948 PSA Convention, one of Frances 
activities organising of the 
Portfolio activities at the 1949 PSA 
Convention—the many exhibits of foreign folios, the 
International Portfolio Meeting, the 
International Portfolio members’ register, and others 


\ constant 
Room at the 
Robson's last was the 


International 


Secretaries’ 


exhibitor in both black-and-white 
prints and colour slides 


\ successful salor 
Frances had many activities 
outside of her beloved international portfolios. She was 
a Pictorial Division Three-Star Exhibitor, on the 
staff of the 1948 Pictorial Year-book, re- 


"ved her I 1948, a member 


Division 
PSA in 


of the California Camera Club (whuiecl 


Asso iateship in 
required a 200- 
mile drive each w 


tht 
{ 


a month attend meetings 


Kamera Kranks of Chico, 


‘ 
and a member « 


Calitornia 

In conclusion of thi ibu te . ted friend, 
and 
appre alior 


iwsociate, worker 


heartfelt 


express the 
advice, in- 
industry and 
Director of the 
as Chairman of the 
officer 


in these 


sincere 


spiration, encouragemen enthusiasm, 


ovyalty, not only to myself first as 


International Portfolio and later 
Pictorial Division, but also each and ever 
ind worker in the Pictorial Di 
L'nited States, but all over the 


1s10n 
world-wide 
iuse of Pictorial Photography salutes and mourns for 

I rances Ro Or 


nr you tl it ete 


world ne 


May vou rest in peace until we 


tional goodwill, 


Surton D. Holley 


intern. 


derstanding, and appreciation 








{(E PHOTOGRAPHIC OUTING 


all who consider they are 


identities 


January 


(ongratulauons 
lub for publishing 

ournal, “Exposure 

59th vear for M.C.C. ¢ 

the news of the trophy succe 
and A. G. Gray. G.S.H. gained 
with “Beach Fantasy I 
while A.G.G. scored the D 
and Sull Life’ First, June 
cover tor that mont! 


From Smith 


from a feature 


unlike 


uture will go 


ally equippe 


i 


Scientists of the 
' , 
special problems 
« } i ic " ; ’ 
north, and they ' ’ bathing belle 
2 ’ 
sance surve n st ‘ , he 


left treo 


But 
Obviousiyv, 
schemes which 


CUS.LR.O.}. se 


Basic 


lerable interest to photos 
i nor -professional alike, vy 
ercial stations on April 19) 
f N.S.W., in the serieg 

1 regular times are : 

I la at 6.00 ™ 

7.w 

+5 
8 
“i 
* 
of 


p 
; Pp 
Woy 
0 p 
uw per 
ible to listen, the script 
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Data Sheet 





KODAK PHOTO-FLO 


large number ot new irtace active’’ 
veloped for industry rrganic chemist 
used to mame thos iicals employed to 


ot water or 
Water af tne water 
] ’ 
umulate in 
these droy 


the surtace. To avoid « 


reduce this surtace tension 


purpe ses to 
1ably soluble 


t\ tf wetting agent depends upon 


lection of the 
For photography it should be reas 
stability should be such that it 


t i} 


it is to be put 


and it should be reasonabl 
which may be carried over trom the 


nt of 


no appreciable amou 


wen carefully selected by tl 
ife and dependatle wetting agent tor photograph 


actorily use 


j 





MARCH 














CAUTION: Photo-Flo 
baths, develo 





Colouring and Retou 


Package Size: 





1 om rd 


wiping 


1 0.1 (A 


ity ot 


ces sed, 

at saving. 

nost useful 
] 

can aiso 

bathed 

Preliminary 


the 


sed in developer pre- 





fixing baths. 


etc 


} 


ives, 
is to over 
200 with 


fr colours 


Tt ped 





PARE RELIED PLE EARN PEI IA, PF PA SS 
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SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, Sydney 


CAMERAS 


2358-66 cm. Voigtlander Focusing Brilliant, f/3.5 
Skopar lens, Compur-Rapid shutter, always- 
ready case. New condition £29 10 


35mm. Zeiss Tenax (picture size 24 x 24mm.) 
f/3.5 Novar lens, Compur shutter, purse, inst 
Has automatic wind and shutter setting. As 
new £22 10 


15mm Semm-Kim, 
always-ready case, 
Excellent order 

35mm 
speed 


2356 


lens, 
hood 
ais 


Kodak 35, f/4.5 Anastigmat lens, 4- 
shutter, always-ready case, £1610 


34° x 24° Kershaw Penguin camera 8-20. As 
new £4 10 


Voigtlander Bessa, f 7.7 Anastigmat 
case, good condition és 5 


lens, as 
£4 10 


Zeiss Ikonta No. 521 (16 exp. on 120 film), 
f-3.5 Novar lens, Compur shutter, always- 
ready case. Excellent condition £22 15 


Leica, standard model, f/3.5 Elmar lens, Leitz 
rangefinder, always-ready case. Very fair 
order £30 


5° x 4 Premo 16.5cm 
f 63 Tessar shutter, 10 
double-plate case. Good 
condition £27 10 


Contax |, f 2.8 Tessar lens, always-ready case, 
adapter ring, K2 filter, Portra Il lens. Very 
good order £40 


Kodak 35, rangefinder model, f 3.5 Anastar 
lens, flash shutter, Kodak Flasholder, always- 
ready case. As new £47 


{/2.9 Anastigmat 
4-speed shutter, 


24 - 34 
lens, 


Six-20 Folding Brownie, Meniscus 


new 


double extension 
lens, Compound 
holders, leather 


Leica WIC, f 
ilways-ready 


2 Summitar lens 


case. As 


coated cap, 


£120 


f 4.9 Ross Xpres lens, Com- 
case. Excellent order “15 


new 


Post-card Ensign 
pur shutter 


Leica Ill, f 


Very fair 


3.5 Elmar tens 
order 


alwayS-ready case 


£57 10 
V.P. Kodak, {6.9 Anastigmat lens £4 


Ensign Commando, f 
Epsilon shutter 


3.5 Ensar lens, 8-speed 
always-ready case. As new, £40 


new 


£10 10 


No. 2? Folding Brownie, Rapid-rectilinear lens, 
Series V Adapter ring, yellow-green filter 
Very good order £3 10 


f 4.5 
film pack 
rangefinder, case 


£26 10 


Ensign Ranger, f 6.3 Ensar lens. As 
Price 


9 x 12cm. Contessa Nette! OD V camera 
lens, 6 double-plate holders 
filter. hood 


4 0d order 


Tessar 
adapter pocket 


very 


CINE 


ve-Kodak 8 Mode! 60 i 


Very good 


»Ndition 


+ MAR 


2124—16mm 
lamp 


dition 


Kodascope Model D projector, 400-watt 
resistance, leads, case. Excellent con- 


16mm. Kodascope Model A projector, 200-watt 
lamp, resistance, leads os 


8mm. Eumig cine camera, built-in meter, f/2.7 
lens, case. Kodascope 8 Model 44 projector, 
leads, case. Complete outfit . & 


16mm. Zeiss Ikon projector, 


100-watt lamp, 
400° reel, resistance, case ; 


é21 


LENSES 
Ross Xpres 64° f/4.5 and flange, £10 10 
4735(a) f 4.5 and flange £16 


4734(b)— Ross Xpres 5j” f 3.5 set in Compur shutter, 
panel £27 10 


a7 


2348(b) 
Ross Xpres 7} 


4733-—Similar lens, 8.7cm. f 6.3 


SUNDRIES 


2085(b)—Leica yellow filter, screw-in for Summitar 
f/2 lens 025 
2074(a)-G.E. Electric exposure meter and case, £10 


2064— Weston Junior exposure meter ‘ae 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


UA1337--35mm. Baldina camera, f 2.9 lens in Compur 
shutter. Good order £15 


UA1367--V.P. Welta Perle camera, f 2.9 lens. Good 
order and condition £21 


UA1400— Kodak Retina, 35mm., f 3.5 lens, case. Good 
order £26 


Zeiss Tessar 


£26 


Goerz folding camera, f 6.3 lens, 
case £9 10 


UA14692$° x 34° Kodak A.G. camera, Xenar f/4.5 
lens, cut film magazine, lens hood, telephoto 
attachment, screen, tripod. Good order 
Price £29 10 


UA1411—-Adams ‘‘Vesta,’’ 24” x 34 
f 4.5 lens, 6 slides, case 


UA1426 -24 


x 34 


Ensign Selfix 420, lens 


shutter, case 


f 4.5 in 4-speed 


£13 10 


LENSES 
74" Schneider 
condition 


8 Dallimeyer 


mount 


f 4.5 lens. Good 


£16 10 


f 2.9 in iris 


£19 10 


Xenar 


Pental lens, 


SUNDRIES 


Simplex Autofocus enlarger. Complete with 
f/ 45 lens £62 





KODAK STORE, 250 Queen Street, Br 


CAMERAS 


Perfex 55, {2.8 Wollensak 
case. Good order 


UA8077 


UA8080.— Voigtlander Bessa camer 


lens, leather case. As new 
UA8121—-Leica IIIb camera, f/2 Sx 
release, always-ready 
UA8142—-Foth Derby, f 2.5 Foth le 
Leitz rangefinder. Excellent 
SH147—R.B. Graflex Model B, {-plate 
Ross Anastigmat lens, f 
Good order 


Clarus 35mm., f 2.8 Velostig 
ready leather case. Good 


Dolly 127, f 2 lens, lens 
leather case. As new 


CINE 
UA8126 


16mm. Arrow cine camera 
lens, leather case. As new 


UA8108—Admira 8mm. cine camera, f 
order 





JOHNSON 
PHOTOGRAPHIC 


The 1950 editior 
diary and pl 


available, b 


otograph« 
It STOCKS 
information « 

pletely revisea ar 

its bold, clear higures, | 
Exposure lables. Prov 
light exposures, and 
without in any 

Che Diary itself, the 1 
hour-by-hour ignt var 
world all appear as 


other darkroom proces 


Strongly bound ana 


Year Book should 


BUY YOUR COPY NOW 








‘WELLCOME’ 


AK STORE, 37 Rundle Street, Adelaide 


ensak lens, Verito, 114", diffused focus, 
Complete in mount. Perfect order, £32 
fina 35mm. f 2.8 Schneider Xenar tens, 
pur shutter, 1 sec to 1/300th, parallax 

recting viewfinder, body release, black 
therette and chrome finish. As new. 
e .. 9/176 
gn Auto-Range, f 4.5 Ensar lens, 8-speed 
silon shutter, 1 sec. to 1/150th sec., 
pled rangefinder. Takes 12 exp. 24” x 23” 
16 exp. 19" x 24” on 120 film. Good 
£28/10/- 

f 2.9 Cross lens, 4-speed 
: ae 

nig movie camera, f 1.9 Solar lens, built-in 

xposure meter. In perfect order, £48/10/- 
f 6.3 Ensar lens, 3-speed 
.. 9/171 

per Baldina 35mm., f/2 Xenon tens, 
pled rangefinder, Compur-Rapid shutter,. 


Kim sm aay 
tter, always ready case 


sign Ranger 
tter. As new 


new ee . 
x Aiglon reflex, f 4.5 coated lens, 4-s 
tter, always-ready case. As new, €11/12 
wnie Reflex camera. Takes 12 = 
27 film. Perfect condition = /6 
f 6.3 lens, Dakon shutt 
£9/15/ 


f 4.5 Solina le 


»dak Six-20 “A 
erfect order 


Agfa folding camera, 


»mpur shutter, takes 8 exp. 24” x 3} 
0 film, leather case. Good order, £18 10/ 





YEAR BOOK 


- 1950 


Calculator, with 
British Standard 

over artificial 
ind colour films 


s showing the 
ery part of the 
leveloping and 


WELLCOME” 


STORE OR KODAK DEALER 
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... particularly for those devotees of the classical work of 
Dr. Fulian Smith, for now they can possess their own collection 
of **Men in Character” made by this world-famous Master. 


‘50 Masterpieces of Photography’”’ 


a de luxe portfolio in limited edition, complete with brochure and a repro 
duction of a portrait of the Author in oils 


The fifty plates of size approx. 10 x 14 inches are perfect facsimiles of the 
Doctor's originals and represent an achievement without equal in the repro 
duction field in this or any other country. The plates are ideal for purpose 
of gift or for home decoration 

\ volume to be treasured by amateur and professional photographers, camera 
clubs, societies of artists and connoisseurs. 


Only five hundred copies are available for the Australian market—early 


Price: £4/4/ : 


application is desirable 




















The A.P.-R. for MARCH, 1950 
200 





Yet another famous Ensign... 


i» « the 


ENSIGN 
RANGER 


with f/6.3 lens 


UST the camera for that keen enthusiast who has advanced beyond the 
simple box camera stage the amateur who wants to create salon quality 
pictorial photographs as well as holiday snapshot souvenirs. 


The Ranger has all the qualities necessary to giv hat ‘‘desired something’’—Ensar Anastigmat 


f/6.3 lens, giving excellent definition and covering 5 kon shutter, with speeds up to 1/100 sec. and ~ 


providing for bulb and time exposures; its finely-g British lens will ensure needle-sharp images at 
any distance from 34 feet to infinity; the diaphrag ped down to f/32 to ensure the maximum 
depth-of-field; and its two viewfinders, direct-vis i reflex at waist-level, provide the maximum 
scope for viewing all types of picture comp 

Of strong robust construction, the Ranger will, if ca after, last you a lifetime. It has an all-metal 
body covered with a black fine-grained leathe ngs are in nickel and black enamel. 


Price £1115 6 


ASK TO SEE THE RANGER AT YOUR NEAREST KODAK STORE OR KODAK DEALER 


Stocks subject t » conditions. 
RR ELST 


Published by Kodak (Australasia) Pty ‘ : The A.P.-R. for MARCH, 1960 
printed in Australia by Waite & Bull, 466 Eliza iii 
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